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CONDITIONS OF SALE 


I. The highest bidder to be the buyer. If any dispute arise the Auctioneer 
shall have absolute discretion to settle it; and to put any disputed lot up 
again. 

II. No person to advance less than Is.; above five pounds 5s., and so on 
in proportion. - 

III. All lots are put up for sale subject (@) to any reserve price imposed by the 
seller and (0) to the right of the seller to bid either personally or else by any 
one person who may be the Auctioneer. ; 


IV. The purchasers to give in their names and places of abode, and if req ired, 
to pay down 10s. in the pound or more, in part payment of the purchase 
money ; in default of which the lot or lots purchased may be immediately 
put up again and re-sold. 


V. All lots are sold as shown with all faults, imperfections, and errors of description. 
Messrs. Sotheby & Co. act as agents; they have full discretion to refuse 
any bidding or to withdraw any lot or lots from the sale without in either 
case giving any reason; they are not responsible for errors of description or 
for genuineness or authenticity of any lot or for any fault or defect in it. 
Messrs. Sotheby make no warranty whatever. a 


VI. The lots to be taken away at the buyer’s risk and expense, immediately after 
the conclusion of the sale; in default of which Messrs. Sotheby & Co. will 
not hold themselves responsible if the same are lost, stolen, damaged ¢ 
otherwise destroyed, but they will be left at the sole risk of the purch 
and subject to a charge for warehousing. If, at the expiration of Two D 
after the conclusion of the sale, unless otherwise agreed, the lots are not cl 
or paid for, they may then be sold immediately, either publicly or by pri 
treaty, without any notice being given to the defaulter. 


VII. Upon failure of the buyer to comply with any of the above conditions,” 
money deposited in part-payment shall be forfeited; and the defaulter < 
this sale shall make good any loss arising from the re-sale, together wi 


the charges and expenses in respect of both sales. ¥ ; 

To prevent confusion no purchase can be claimed or removed asring 
the sale. ¢. 
Messrs. SOTHEBY & Co. 4 


are prepared to execute bids, and in addition to advise intending pur 
as far as possible, if requested by them to do so, without making any ¢c 
for either service. Lots will be procured as cheaply as is permitted I 

other bids or reserves, if any. } 


34 and 35, New Bond Street, London, W.1 


Telegraphic Addyvess : Telephone : (3 lines) , 
“ Abinitio, Wesdo, London.”’ Mayfair 6682, 6683, 6084 
A.B.C. Code, 5th Edition. a 


In sending Commissions this Catalogue may be referred to as ‘‘ BERRY.”’ 
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A CHOICE COLLECTION OF FINE PERSIAN AND INDIAN MINIATURES 
OF THE MoGHUL PERIOD ; 

CHINESE; ,JAPANESE, INDIAN AND EUROPEAN CARVINGS IN IVORY ; 

A VERY FINE COLLECTION OF SUPERB CHINESE AND INDIAN JADE CARVINGS } 
INDIAN GOLD AND ENAMEL OBJECTS OF VERTU SET WITH DIAMONDS 
AND OTHER PRECIOUS STONES 
INCLUDING 
A MAGNIFICENT ITTARDAR 


WHICH WILL BE SOLD BY AUCTION 
BY MESSRS. 


SOTHEBY & CO. 


G. D. Hosson, M.V.O F. W. Warre O.B.E., M.C. C. G. pes Graz, C.B.E. 
C. V. PILKINGTON Pp. C. W1Lson 


Auctioneers of Literary Property and Wlorks illustratibe of the Fine Arts 
_ AT THEIR LARGE GALLERIES, 34 & 85, NEw Bonp STREET, W.1 
On THURSDAY the 8th of FEBRUARY, 1945, and Following Day 


AT ELEVEN o’CLOCK PRECISELY 


On View at least Two Days Previous. Catalogues may be had 


Illustrated Catalogue (21 plates) 


. 
A Printed List of all Prices and Buyers’ Names at this sale can be supplied 
for two shillings, and for all sales at low subscription rates. 


GOODS AND SERVICES (PRICE CONTROL) ACT, 1941 

The attention of buyers purchasing goods (including second-hand goods) for 
resale in the course of their businesses is directed to the above-mentioned Act and 
the Maximum Prices Orders and the Restrictions of Resale Order made thereunder. 


CATALOGUE 
OF 
THE WELL-KNOWN COLLECTION 


CHINESE AND INDIAN ART, ETC. 


The Property of Lionel Edwards, Esq. (decd.) 
Langsmead Hall, Blindley Heath, Surrey 
[SOLD BY ORDER OF THE EXECUTOR] 


FIRST DAY’S SALE 
Thursday, 8th February, 1945 


AT ELEVEN o0’CLOCK PRECISELY 


FAKLY, CHINESE SPOTTER 


1 A FINE NEoLitHic Mortuary URN with depressed oviform body, double 
loop handles and short flared neck decorated on the upper part of the body with a 
bold whorl design on a pink tinted ground, a dentate band round the base of the neck, 
143m. high, Pan-Shan style, Kansu, Yang-shao period 

*%* See Catalogue of the Chinese Exhibition, London, 1935, cat. pl. 1; Ashtom 
and Gray, pl. 1; G. D. Wu, pl. 43, various types; and A. Bulling, Burlington 


Magazine, April, 1943 “‘ Neolithic Symbols and the Purpose of Art in China ”, pl. 1, 
tyes .C; 


2 A RARE NEOLITHIC MortuARY URN with more pronounced shoulders and 
double loop handles, the short neck with a wide mouth, the body with an unusual 
red and black trellis design with diamond and ovolo panels decorated with a vertical 
stripe, 14$7n., Pan-shao style, Kansu ; Yang-shao period 


*; For the trellis design on this Urn, see Arthur de Carle Sowerby, The China 


Journal, vol. 22, no. 6, June, 1935, pp. 300-303, coloured frontispiece, fig. A. In 
relationship to the Kansu Find, see Dr. Anderssens ‘‘ Memoirs of the Geological 


Survey of China ’’, Series A, no. 5, June, 1925, a paper entitled “‘ Preliminary Report 
on Archaeological Research in Kansu ”’. 


3 A Bowt of circular shape with a grooved band round the rim and with duck 
headed handle, covered with a green iridescent glaze, 6jin. wide; Han Dynasty > 
(cf. Eumorfopoulos Catalogue, pl. 8, nos. 53 and 54) 


** From the Stephen Winkworth Collection, Sotheby’s, April, 1933. Exhibited 
on loan at the Victoria and Albert Museum, South Kensington. 


. 


& ! 
First Day 3 Thurs., 8th Feb., 1945 
' 4 A Cup of oval shape with flanges on the side, covered with a rich iridescent 
glaze, 537”. ; Han Dynasty 

% From the Stephen Winkworth Collection, Sotheby’s, 1933. These objects 
are also found in bronze (Burnet, cat. 403), jade and lacquer (Eumorfopoulos cat. 498) 
and are termed 7én-lien-per (man’s face cup). 


5 A CHAIR modelled in light pink tinted pottery with curved back-rail, moulded 
central splat, diaper moulded seat and “ X ’’-shaped legs, 637n.; Han Dynasty ; 
(cf. Eumorfopoulos Cat., vol. 6, F. 34) og oa 


** From the Stephen Winkworth Collection, Sotheby’s, 1933. 


6 A Rice POUNDER in light red pottery with green iridescent glaze turning 
almost blue in parts and coagulating under the base, 5fin. ; Han Dynasty 

** From the G. P. Crofts and Stephen Winkworth Collections, Sotheby’s, 1925, 
1933. Exhibited on loan at the Victoria and Albert Museum, South Kensington. 


7 A DEEP Bowl or Cooking Pot with everted rim, traces of spiral wreathing 
ion the exterior, the interior of the base with seven spur marks, fine silvery-green 
iridescence, 837”. diam., 43in. high ; Han Dynasty 

** A similar example illustrated by Hobson in the catalogue of the Eumor- 
fopoulos Collection, vol. 1, pl. 8, no. 30. 


8 A MINIATURE VASE with baluster body and trumpet neck, the mouth rim 
grooved, the base flat, in dark grey pottery, with scrolling designs in red and white 
pigment, 677.; and another with pear-shaped body and circular foot, with black, 
white and red pigment, 7}in.; Han Dynasty ; (cf. Eumorfopoulos Catalogue, pl. 15, 
no. 91, for first) 


9 A FLAsk of rare type, with cocoon-shaped body and short cylindrical neck 
decorated with bands of triple wheel rings on the body and supported on a circular 
foot, greyish pottery with a dressing of dark reddy-brown clay, polished and unglazed, 
8in.; Pre-T’ang; (cf. Eumorfopoulos Catalogue, vol. 1, pl. 68, no. 103) 

** From the Stephen Winkworth Collection, Sotheby’s, 1933. 


10 A GRANARY URN supported on three feet in the shape of squatting bears, 
the dark red body covered with a green iridescent glaze and decorated with a scrolling 
design in low relief, 9477. ; Han Dynasty 

** From the Stephen Winkworth Collection, Sotheby’s, 1933. Illustrated in 
“ The Early Ceramic Wares of China ’’, by A. L. Hetherington, pl. 1, fig. 1. 


11 A porrery Watcnu Doc of heavy mastiff-like type with curled pug tail, 
covered with a green glaze and silver iridescence, 10. ; Han Dynasty ; (For type c/. 
Hetherington, pl. 4, fig. 4 and the Eumorfopoulos Catalogue, pl. 9, no. 65) 


** From the Stephen Winkworth Collection, Sotheby’s, 1933. 


12 A PAIR OF OwL VESSELS with moveable heads and almost oviform upright 
‘bodies with the wing feathers depicted in relief, the vessels balanced on short tails 
and bipods in front, traces of green glaze and silver iridescence on a red pottery body, 
tin. ; Han Dynasty 4 

** The type is illustrated by Hobson in the Eumorfopoulos Catalogue, vol. 6, 

F. 1, pl. 2, those examples have a stamped inscription on the breast reading ‘‘ Made 
in the Fourth Year of Wu Féng ”’ (i.e. 54 B.c.). 


13 Two sQUARE VASES AND Covers in dark grey pottery, the bronze form 
baluster bodies with bands, scrolls and foliate designs in white pigment, supported 
on hollow quadrangular feet and surmounted by pyramidal covers, 163in. and 170. ; 
Han Dynasty 4 

*#* For type see Hobson, Catalogue of the Eumorfopoulos Collection, colour 
pl. 14, no. 88, and pl. 71, no. 89. 


First Day 4 Thurs., 8th Feb., 19: 5 - 
14 A Hitz Jar AND Cover (Po shan lu) with cylindrical body, moulded in— 

relief with a frieze of animals and with double mask and ring handles, the cover in” 

the form of conventional hills (P’eng Lai) with animals and equestrian figures in relief 

and with wave pattern rising to four points, covered with a green glaze iridescent 

and corroded in parts, 977. ; Han Dynasty ; , 
** From the Stephen Winkworth Collection, Sotheby’s, 1933. 


15 A LARGE STONEWARE JAR AND COVER of globular shape, the top half of the — 
jar divided into three zones by raised concentric bands, the two upper bands having ~ 
incised decoration of scrolls and birds, the shoulders with two ogre mask handles and ~ 
bats and studs in relief, brown tinted glaze, 1447”., 3rd/5th Century Rs 


** From the Stephen Winkworth Collection, Sotheby’s, 1933. Illustrated in 
the ‘‘ Transactions of the Oriental Ceramic Society ’’,, 1921-22, pl. 5; a similar jar 
in the Victoria and Albert Museum, Mond Gift, illustrated by Ashton and Gray, pl. 28. — 


16 A FINE VASE of bronze form, the ovoid body decorated with a frieze round 
the shoulders in low relief depicting a hunting scene and a mounted archer on horse- _ 
back shooting backwards at a leopard which is springing at him, green glaze with 
silver iridescence, 147. ; Han Dynasty 

** From the Stephen Winkworth Collection, Sotheby’s, 1933; Ilustrated 
by A. L. Hetherington “‘ The Early Ceramic Wares of China ”’, pl. 2, fig..1. 


17 A-Horse saddled, in dark grey pottery with hog mane and long tail, 637m. ; 
another small equestrian Figure, 497. ; and a Figure of a Sheep, 347”. ; Wer Dynasty 
and later 


18. MINIATURE PrecEs. A pair of small seated Figures of lady mourners, 1 
light grey pottery with red and white pigmentation, 347m. ; a wooden Figure of a 
Lohan with traces of pigment, 3377.; and a pair of small standing Figures of — 
Mourners, in belted robes, with white pigmentation, 337m. ; T’ang Dynasty 14d 


19 A TWO-WHEELED Cart with bullock, the latter well modelled in hard grey ' 
pottery, the two-wheeled cart with cover, the shafts with curved yoke, 13in. long; 
pre-T’ ang 2 

*%; A cart of similar type with more open back in the Eumorofpoulos Collection 


ds illustrated by Hobson, vol. 6, pl. 4, F, 17. 


20 A Hornep Anrmat of fabulous type and akin to a rhinoceros, with lowered 
head surmounted by three horns, the backbone with four studs in relief, the tail 
carried high and curled at the top, dark grey pottery with white slip, 10in. ; perhaps 
Six Dynasties 


ie The type is illustrated by Hobson, in the Eumorfopoulos Catalogue, pl. 17, _ 
no. 128. 


21 AN EQUESTRIAN FIGURE OF A TomB GUARDIAN, cloaked and wearing 1 | 
helmet, mounted on a caparisoned horse with arched neck and dressed tail, in grey 
pottery with red and white pigmentation, 9in.; Wei Dynasty 

*; An example of one of the so-called “‘ life-guards ” of the dead in the Eumor- 


fopoulos Collection (no. 118) is illustrated by Hobson and Hetherington, in the “ 4 
of the Chinese Potter,” pl. 7, fig. 1. 


22 A Doc in crouching attitude, with ears pricked and short curled tail, in 
grey pottery, 107m. ; and a seated Figure of a sphinx-like Animal, with three flame 
like projections on the back, in grey pottery, with red and cream pigmentation, the 
face amusingly modelled, 10in.; Wer Dynasty or later. 


*; For a similar figure to the last see C. Hentze ‘‘Chinese Tomb Figures,” pl. 55. 


. Day 5 Thurs., 8th Feb., 1945 
: 23. A FUNERAL AMPHORA with oviform body, ribbed neck and cup-shaped 
mouth, with double dragon handles joining the shoulders to the mouth, the upper 
half with traces of cream glaze, 1541m.; T’ang Dynasty ; (Type cf. Hobson, vol. 1, 
pl. 14, fig. 2 ; Eumorfopoulos Catalogue, vol. 1, p. 48, figs. 323 and 325 and Hetherington, 


pl. 10, fig. 1). 


24 A PAIR OF ATTRACTIVE FIGURES oF Lapis of tall slender form, with high 
coiled headdresses, wearing short jackets with collars and projecting shoulder pieces, 
the long robes belling. out round the feet, which protrude in front and have shoes 
with wide turned-up toes, each with a scarf over the left hand, soft pink-white 
pottery with traces of black and red pigmentation, 1447”. ; early T’ang Dynasty 2 


** The type is illustrated by Hobson in the Catalogue of the Eumorfopoulos 
Collection, vol. 1, no. 180, pl. 28 ; see also the Burlington Magazine, June 1919, p. 237. 


[See ILLUSTRATION, PLATE I] 


25 A FINE STANDING FIGURE OF A MAN with a bird on his right wrist at which 
he is gazing, in long belted robes with vertical pleats and open V-shaped collar, in 
pink tinted pottery with red pigmentation, the hair bound with a filet, 14#7n. ; 
T’ang Dynasty 

** ‘This is a rare model illustrating T’ang figure potting at its best. 


[See ILLUSTRATION, PLATE [I] 


96 A PAIR OF FIGURES OF CouRT LADIES in elaborate costumes, with open 
winged headdress and high Elizabethan collars, projecting shoulder pieces, frills on 
the upper arm, long deep sleeves and high waisted bodies, the -belling robes with 
streamers attached and with shoes projecting of almost lotus-bud form, 14j0m. ; 
early T’ang Dynasty 

*%* See Hobson “‘ Chinese Pottery and Porcelain,” vol. 1, pl. 7; the same 
authority Eumorfopoulos Catalogue, pl. 28, no. 181 and 182 and for shoes the Toyei 
Shuko, ‘pl. 111. 

[See ILLUSTRATION, PLATE [] 


27 A GLAZED FIGURE OF A Lapy standing, wearing a coiled headdress, in long 
orange and green robes, her hands held in front of her, as if in a muff, the feet pro- 
jecting below the skirt with elaborate upturned shoes, the head unglazed, 1530n. ; 
T’ang Dynasty 

[See ILLUSTRATION, PLATE II] 


98 A FINE GLAZED FIGURE OF A SEATED Lapy on a yellow and green drum- 
shaped stool, holding an orange scarf placed over her shoulders in her right hand, 
the end of it held in her left hand which rests on the left knee, her head and coiled 
headdress unglazed her robes in rich green and the ends of her shoes in orange and 
cream glazes, 14in.; T’ang Dynasty ; rare (cf. Eumorfopoulos Catalogue, vol. 1, pl. 26, 
no. 292 and vol. 6, pl. 8, F. 44) 

** The sitting posture of this rare figure suggests that it represents the wife 
of the departed or some other person of importance, the majority of female grave 
figures are modelled standing in an attitude of deference. 


[See ILLUSTRATION, PLATE II] 


29 A PAIR OF RARE GLAZED STANDING Ficures in long belted robes, one with 
a bag at the side of the belt, both with their arms clasped as if at one time holding 
some object now missing, both robes in orange with wide folded back lapels in cream 
and splashed glazes respectively, the heads unglazed, wearing helmets sweeping 
down over the necks, 147m. ; T’ang Dynasty 

«+ The style of belted robe with a wide folded back lapel is shown on a blue- 
glazed figure in the Eumorfopoulos Collection F. 43, pl. 


[See ILtLusTRATION, PLATE II] 


First Day 6 Thurs., 8th Feb., 1945 


30 THREE MUSICIANS, seated, on square bases, one playing a mandolin, another 
a pair of cymbals, unglazed with traces of red pigment, 6}7.; T'ang Dynasty ; 
(cf. Hobson, vol. 1, pl. 6, and Eumorforpoulos Catalogue, pl. 30) 3 


31 A PAIR OF FIGURES OF DANCING LADIES with high combed headdress, each 
with one arm raised, in draped robes, unglazed, light pink tinted pottery, 82m. ; 
T'ang Dynasty ; (cf. Hobson, Eumorfopoulos Catalogue, p. 30, nos. 198 to 200) 2 


32 NINE SEATED FIGURES OF MUSICIANS in grey pottery, each playing a 
different instrument, ornamented with red and cream pigment, 437m. ; and another 
kneeling Figure of slightly different type, 5477. ; Wet Dynasty 10 


33 A LADEN CAMEL in grey pottery with shaggy coat and elaborately modelled 
saddle, on a rectangular base, 1087. ; (cf. Catalogue of the Chinese Exhibition, London, 
1936, cat. no. 2509) ; Six Dynasties 


34 A Goose in dark grey pottery, well modelled, traces of white pigment, 
supported on a rectangular base, 6477.; and a Figure of a Cock, with long tail in 
crowing attitude, grey pottery with red, black and white pigmentation, 87.; Wei 
Dynasty or later 2 


35 A SPHINX in grey pottery, seated on its haunches with almost human face 
and griffon-like wings, traces of white and red pigment, 937m. ; and another very 
similar with animal head, 847m. ; Six Dynasties or later 2 


36 A PAIR OF FIGURES in long flowing robes with deep sleeves in grey pottery, 
flat backs, 6%7m.; and another of similar type, also in grey pottery, 737m. ; Wet or 
Liang, ; mounted on stands 3 


37 ANOTHER FicuRE of early type in grey pottery, with flat back, belted robes 
with deep sleeves, the left hand resting on the right which in turn appears to rest on a 
sword or some similar object, the folds of the robes just above the feet in the tradition 
of the stone sculptures of the period, 10377. ; Wei or Liang ; on stand 

** For types similar to this and the preceding lot, see Hentze, ‘‘ Chinese Tomb 
Figures,” pl. 46. 


__ 38 EIGHT KNEELING FIGURES OF MUSICIANS in grey pottery, in belted robes 
with deep sleeves and V-shaped lapels, with peaked headdresses, at one time holding 
musical instruments, now missing, 67”. to Thin. ; Wei Dynasty 8 

KK 


x For type see Hobson, Eumorfopoulos Catalogue, vol. 6, pl. 6, F. 24; and 
the Berlin Exhibition, 1929, cat. no. 268. 


39 A SET OF SIX STANDING FIGURES OF LApy MusIcIANs in grey pottery with 
traces of red and black pigment, the robes falling from the shoulders in folds, wearing 
coiled and peaked headdresses, the shoes protruding beneath the robes, each with her 
own musical instrument, 93in.; perhaps pre-T’ ang 6 


*; The type is illustrated in the Catalogue of the Berlin Exhibition, 1929, 
cat. nos. 354 and 355. 


40 A DancincG Figure of a curly headed Youth, with his head on one side, 
half draped and wearing bracelets, anklets and necklace creamy-white ware with red 
and green pigmentation, llin.; T’ang Dynasty; (cf. Eumorfopoulos Catalogue, 
vol. 1, pl. 35, no. 197 ; also C. Hentze, “ Chinese Tomb Figures ’’, pl. 73) 

*. There is a certain Greek feeling about the figure, and in this connection 


see C. M. Bowra, “ Burlington Magazine ’’, August, 1921, and Salmony, “‘ Chinesische 
Plastik ’’, fig. 75. 


41 A FicuRE oF A MAN with Semitic features, helmet-like cap and long mous- 
taches in biscuit, wearing an orange belted coat and trousers, a green and orange 
ewer in his right hand, his left clasped to his breast, 114in.; T’ang Dynasty ; (For 
similar types see Hobson, Eumorfopoulos Catalogue, vol. 1, pl. 44, figs. 297 and 298) 


First Day vs Thurs., 8th Feb., 1945 


42 A BIRD HEADED Ewer of Sassanian form, with strong loop handle, the head 
in orange, green and grey glazes, the body with two oval panels with applied orna- 
ment in relief consisting of a galloping hunter, a phoenix and flower sprays in orange, 

blue, grey and green on a cream ground, 137”. ; T’ang Dynasty 

** The bird holds a “ pearl ”’ in its beak and in this connection regarding the 
Yun Kang cave sculptures, see O. Siren, “ Burlington Monograph of Chinese Art’’, 

; p. 51, pl. 54, where it is described as the “ bird of a Garuda Rajah ’”’. 


43 A Bowt1 of depressed globular form, with ribbed short neck and wide mouth, 

_ covered with an ivory glaze with traces of green splashes, on an almost porcellaneous 

_ body, 547n.; T’ang Dynasty 

** A flanged Bowl of similar ware was in the Stephen Winkworth Collection ; 
see also for this type Rucker Embden, pl. 29 and William King, “ International 

_ Studio’, November, 1930, p. 39, pl. 1. 


44 A GREEN GLAZED VASE of pear shape, with elephant mask handles, enriched 
_ with iridescence and supported on a terraced lotus padmasana stand terminating in 
_ cloud scroll bracket feet, with traces of yellow glaze, 104i. ; T’ang Dynasty 

** This unusual type is illustrated in the Catalogue of the Berlin Exhibition, 
1939, no. 369 and in the Eumorfopoulos Catalogue, no. 161, colour plate 23. 


; 45 A GLAZED JAR of oviform shape, with wide mouth and short orange coloured 
neck with turn over rim, the body with vertical panels ornamented with florettes in 

white on a green ground, within orange and white borders, 7im.; T'ang Dynasty ; 
(Shape cf. Eumorfopoulos Catalogue, vol. 1, pl. 51, fig. 338) 


46 A BuFFALO with cream glaze, wearing harness and bridle, 97. ; and a 

small orange glazed Figure of a Ram in recumbent attitude, the horns and ears picked 

) out in cream and green glazes, 43in.; T’ang Dynasty; (For first cf. Ewmorfopoulos 
Catalogue, vol. 1, pl. 34, fig. 254) 2 


: 
a 47 AN EQUESTRIAN FIGURE with hands folded on the chest over a belted long 
" tunic, both horse and rider covered with a slightly yellow tinted cream glaze, 12}0m. ; 
anda Turki standing Figure in belted blue robes, the legs and head unglazed, 11m. ; 
. T’ang Dynasty 2 
| 48 An Ox Cart, the ox with cream glaze and trappings, the two wheeled cart 
4 with solid wheels, spherical hubs and radial spokes in low relief, in pink tinted pottery 
) with red, black and cream pigmentation, 87. high ; T’ang Dynasty ; (See Ewmorjop- 
i oulos Catalogue, vol. 1, pl. 34, fig. 257) 


i _ 49 A Poto PLAYER leaning over the off-side of the horse, she wears a conical 
_ headdress and wide sleeves, the horse with flowing mane has its head turned to the 
_ off, and is pulled back on its haunches, unglazed, 94¢n. ; T’ang Dynasty 

' ** See an article on Polo, “ Relics of a Royal Sport in China’, by Ralph M. 
- Chait, International Studio, November, 1928, p. 33. 


50 AN EQUESTRIAN FIGURE OF A MAN with Semitic features, holding a monkey 

in his arms, the horse with trappings in relief and elaborate shoulder ornament, 1n 
grey pottery with black, white and red pigmentation, 1437”. ; Sw: Dynasty 

if ** For similar figures see the “ Burlington Magazine ”’, December, 1927. 

The animals carried by these foreign servants may perhaps have zodiacal significance. 


51 AN EQUESTRIENNE Ficure oF A Lapy holding a bird with wings displayed 
- she is in long flowing robes with deep sleeves and is facing to her left, the horse of 
_ cobby type with off-fore raised, 14in. ; Suz Dynasty 


52 ANOTHER very similar to the preceding, but the lady holding the bird is 
looking between the horse’s ears, unglazed, as in the above example with traces of 
red, white and black pigmentation, 13271. ; Suc Dynasty 


“e'" 
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53 AN EQUESTRIENNE FIGURE of a Lady in robes with deep sleeves, resting her 
head on her right arm, which in turn rests on the neck of the horse, unglazed, red and © 
cream tints, 1337”. ; T’ang Dynasty wo 

54 A SET OF FouR Ficures of Lady Mourners in cream glaze, with unusual | 
wide hats, all at one time carrying objects belonging to the deceased, the robes tied | 
_in front and with two ends of a sash pendant, 8}. ; T’ang Dynasty ; rare 


*%* For type of robes, see Hentze “ Chinese Tort Figures ”’, pl. 61, fig. A. | 
55 A Ficure oF A Lapy with rather similar type of headdress to the preceding | 
in long loose robes caught up under her left arm, covered with a thick creamy a 
glaze, 103in., 10th Century 
rw Lalesty pets illustrated by Hobson in the “ Handbook of the Pottery and 
Porcelain of the Far East ’’, 1937, fig. 27; and the Berlin Exhibition, 1929, cat. no. | 
358. 


56 A Ewer with globular body, cylindrical neck, upright spout and ribbed loop | 
handle, covered with a light grey glaze on a cream body, the shape also found in 


ying ching decorated wares and ting yao, 6in. ; end T’ang Dynasty a 
F 


‘ 


A 
58 A LADEN BACTRIAN CAMEL with head raised and mouth open, covered wi 
an orange glaze, the saddle and saddle cloth cloth moulded in relief with large masks” 
in splashed orange, green and cream glazes, 3247n. ; T’ang eae 

** The type is illustrated by Hobson and Hetherington in “ The Art of the 
Chinese Potter ’’, pl. 10; Hobson, Eumorfopoulos Catalogue, pl. 40; and Hentze, | 
“Chinese Tomb Figures ”’, pl. 92. | 


57 A Hovunp in orange glaze touched with green, wearing a collar and a long 
bushy tail, 6477. ; and another slightly larger, similarly modelled and covered with a 
cream glaze touched with orange, 63in.; T’ang Dynasty 


[See ILLUSTRATION, PLATE IIT] 


59 ANOTHER LARGE CAMEL with head thrown back and mouth open, covered | 
with an olive-tinted glaze, the saddle cloth in orange, green and white splashed glazes, 
the tail curled round the quarters on the off-side, 32in. ; T’ang Dynasty 


60 AN EartH Spirit (T’« Kuaz) with projecting ears, fringed beard @ 
ferocious human head surmounted by a spiral flammiform finial, the head unglazed d, 
the figure is seated on its haunches on a shaped base, the whole of which is in orang 
and green splashed glazes, 27in. ; T’ang Dynasty ‘ ; 


** For type see Hentze, “ Chie Tomb Figures’, pl. 111. 


61 ANOTHER EartHu Spirit richly glazed in orange, green and cream, seated 0} 
its haunches, the mouth open, the head surmounted by horns, 26in. ; T’ang Dynast 


*; Similar types to this and the preceding are illustrated by Hobeat, Eumor-— 
fopoulos Catalogue, vol. 1, pls. 38 and 42 and Hentze, op. cit. pl. 112. ; 


62 A FINE SADDLED Horse in orange-tinted glaze, with green saddle, Se 
cream and yellow saddle cloth, the bridle and harness moulded in relief, the hea 
slightly turned to the near- side and with ears pricked, an attractive model, 205m. 
T’ang Dynasty 


[See ILLUSTRATION, PLATE IV] 


63 ANOTHER SADDLED Horse with unglazed saddle and saddle-cloth, the rest 
of the body in dark orange glaze, with cream mane and forelock, the harness anc 


bridle in green and cream, 20}in.; T’ang Dynasty; (cf. Hentze, ‘‘ Chinese Tomb 
Figures, ’’ pl. 87) 
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64 <A Doc oF Fo seated on its haunches, scratching its left ear, in orange, green 
and aubergine glazes, on a hollow orange coloured base with traces of silver iridescence, 
5in.; and a small recumbent Figure of a Hound, also scratching its ear, 247m. ; 
? Sung Dynasty i 
% see “The Art of the Chinese Potter,” pl. 18 (2) fig. 1. for a figure in the 
Rutherston Collection in a similar attitude. 


65 A PAIR OF FIGURES OF TOMB GUARDIANS, the head and shoulders unglazed, 

wearing close fitting helmets tied under the chins and armour, the belted robes in 

orange glaze, the feet protruding in front, the faces unusually modelled as if sneezing, 

_ the hands at one time holding a sword or some other object in front of them, 2037. ; 
T’ang Dynasty ; rare . 


WARES OF THE SUNG AND MING DYNASTY 


66 A sorr CHUN Bowt of shallow form with a flange above a small loop handle 
covered with a lavender blue glaze, 741m. ; Sung Dynasty ; (cf. Hobson, Ewmorfopoulos 
Catalogue, pl. 24, B. 75) : 

** From the Stephen Winkworth Collection, Sotheby’s, 1933. 


67 A CHuN Yao Saucer of almost flat shape, covered with a very attractive 
lavender-grey glaze turning light brown near the rim, the underside of equally good 
colour and with small circular foot, 6:7. ; Sung Dynasty ; (Shape cf. Eumorfopoulos 
Catalogue, pl. 21, B. 98) 


68 A CuHuNn Yao Bowt of conical shape, covered with a lavender-grey glaze, 
the interior with two purple splashes, the glaze not quite reaching the foot on the 
exterior, 737m. ; Sung Dynasty 


69 A RARE KO-warRE FIGURE oF A LION vigorously modelled in a seated 
attitude, its head turned to its right, the right paw resting on a procade ball, covered 
with a thick grey glaze, heavily crackled on the hollow underside, 747m. ; Swng 
Dynasty 
** From the Stephen Winkworth Collection, Sotheby’s 1933, and illustrated 
in the catalogue of that collection, no. 94. ' 


70 A CELADON DtsH carved in the centre with flowering lotus, the fluted well 
surmounted by an everted and shaped rim, 13}in.; Ming Dynasty 


71 A Honan Bowt of deep conical form, with a cruciform design in the interior 
in kaki and hare’s fur glaze, the exterior black, 87”. ; Sung Dynasty ; (cf. Ewmor- 
fopoulos Catalogue, vol. 2, pl. 66, fig. 265 and Hetherington, “ Early Ceramic Wares of 
China,” pl. 42) 


72 A Kian TYPE Bowt of slightly shallower form, with a scrolling slip design of 
dark cream tint on a brown ground, also continued on the underside, 62. ; Swng 
Dynasty 

#%* An example in the Herbert Coleman Collection, is illustrated by Thorpe in 
the Connoisseur, April 1932, p. 250, pl. 5; see also the Eumorfopoulos Catalogue, 
vol. 2, pl. 59, fig. 228. 


73 A T’zu Cuou VASE (mei p’ing) of slender oviform shape, decorated in three 
zones with petal diaper and on a fourth lower zone with lotus leaves in graffiato, 
covered with a cream glaze, 13}in.; Sung Dynasty 

** For shape see Hobson and Hetherington “‘ The Art of the Chinese Potter,” 

pl. 79; and Hobson, Eumorfopoulos Catalogue, pl. 73, C. 391. 


(See ILLUSTRATION, PLATE V] 
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74 A FINE EARLY MING VASE (mei p’ing) of inverted baluster shape, decorated 
in cloisonné style on a dark blue ground with lotus, aquatic plants, grapes and 
cranes, in turquoise, cream and aubergine, between borders of cloud-bands, jui- 
shaped lappets and false gadroons, in turquoise on aubergine, 12g. ; 15th Century ; 
(cf. Hobson, vol. 2, pl. 63) | 

** From the Stephen Winkworth Collection, Sotheby’s 1933, lot 297 
(illustrated). 
Illustrated by Leigh Ashton in ‘“‘ The Connoisseur,” January 1923, p. 17, pl. 2 left. 
[See ILLUSTRATION, PLATE VI] 


75 AN UNCOMMON FUKIEN VASE of baluster form with flared cylindrical neck 
and double handle, painted with birds and peonies in green and red, and with four 
incised characters round the shoulders, on a cream glaze with small crackle, 840n. 
Ming Dynasty (cf. similar vase in the Alexander Collection, Sotheby's, 6th May, 1931, © 
lot 155) 
** From the Stephen Winkworth Collection, Sotheby’s 1933. 


, 


76 A RARE ‘‘ Kugel KunG”’ wuitE Bowt with slightly everted rim delicately 
pierced with a ‘‘ devil’s work ”’ swastika pattern and modelled in relief on circular 
medallions with pairs of the Eight Immortals and Shou Lao, within borders of floral 
scrolls in raised white slip, 38in. ; six character mark of Ch’eng Hua within a rectangle. 
Ming Dynasty ; c. 1600, 

** Another of these rare bowls is illustrated by Bluett, ““ Apollo,’” November 
1933, p. 809. fig. 10; see also Hobson and Hetherington, ‘‘ The Art of the Chinese 
Potter,” pl. 107. 


77 A PAIR OF SQUARE SCRAP Bow ts decorated in underglaze blue with scaly 
dragons among flowering plants and ling chih fungus on the exterior, the interior | 
with a character medallion in the centre and a border of archaic floral meander, the 
whole covered with a yellow glaze, 6in., stx charactcer mark of Chia Ching ; Ming 
Dynasty 2 


78 A Saucer Disu with slightly everted rim, decorated in mottled underglaze 
blue with an archaic lotus spray in the centre, within double line borders, the under- 
side with a meandering hut hui wen design, deep foot rim, 67m. ; six character mark 
of Hsuan Te within a double ring; and a small Bowl with a formal lotus and bat 
design on the exterior, 387n. 2 


** The first from the Collection of Major L. F. Hay, Sotheby’s, June, 1939. 


7 A Saucer Dist decorated in brilliant Mohammedan blue with an un- 
common cruciform cloud band design in the centre, within borders of dragons pur- 
suing flaming pearls in the interior and feng huang on the exterior, T}in.; six 
character mark of Wan Li and period 


* From the L. F. Hay Collection, Sotheby’s June, 1939. 


80 AN EARLY OCTAGONAL LOBED JAR of oviform shape, finely painted with 
alternate panels of sprays of flowers and branches of fruit in mottled inky blue, be- 
tween borders of archaic ju-7-shaped lappets at the base and shoulders, the short — 
neck rim with white pearly motifs on a mottled ground, 5fin. ; period of Yung Lo 

% From the Wu Lai-hsi Collection, Sotheby’s, 1937, illustrated lot 62. 

Krom the $. D. Winkworth Collection, Sotheby’s, April, 1938. 
rom the L. F. Hay Collection, June, 1939. 


~- 


81 A MASSIVE Poticue with wide mouth and short cylindrical neck, painted in 
mottled underglaze blue with spiritedly drawn kylins playing with brocade balls, 
between borders of false gadroons at the base and ju-i shaped lappets and ling chih 
fungus on the shoulders, the neck with small sprigs of flowers, 73in. high; six 
character mark and period of Hsuan Te 

*. From the Collection of Major L. F. Hay, Sotheby’s, 1939. " 

The hand of this fine artist is seen on a wine ewer in the Eumorfopoulos Collection, — 
illustrated by Brankston, pl. 22a. ; 


| 


om “wea 
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82 A FINE DEEP VINE Dish, painted in mottled underglaze blue with a fruiting 


_ vine branch in the centre, the well and underside with a meander of carnations, peony 
and lotus, the everted rim with a bold pao shan hai shui design, the base unglazed 
_and of red tinted biscuit, 1437n. diam. ; period of Hsuan Te : 


* From the Collection of Major L. F. Hay, Sotheby’s, 1939. Similar dishes 
in the Old Serai, Istanbul, are noted by Professor Ernst Zimmermann in ‘“ Meister- 
werke der Turkischen Museen zu Konstantinopel’’, pl. 39; see also Hobson, Trans. 
O.C.S., No. 11, p. 12 ; Winkworth Collection, 1933, no. 168 and Wu Lai-hsi Collection, 
1937, no. 5 (both illustrated). 


83 A BALUSTER VASE (mei p’ing) decorated in underglaze blue with a broad- 


_ band of flowering lotus between narrower bands of ling chih meander and archaic 
_ lotus sprays at the shoulders and base, the neck plain, the whole of the body covered 
_ with a crackled glaze, the foot in biscuit, 9377. ; period of Hsuan Te. 


*% From the L. F. Hay Collection, Sotheby’s, June, 1939. 
See an article by E. Bluett in “ Apollo,’ March 1934, p. 138, fig. 3a: 


[See ILLUSTRATION, PLATE VII] 
84 A FINE MASSIVE DEEP BowL, boldly decorated in underglaze blue on the 


exterior with two large scaly dragons pursuing flaming pearls amid cloud-bands 
between borders of false gadroons and pao shan hai shui, the plain interior with the 


_ six character mark of Hsuan Te within a double ring and period ; the base unglazed, 
104i. diam. 


“Prom the L. F. Hay Collection, Sotheby’s, 1939. 
The dragons are unusually fine and drawn with great vigour, probably by the 
same hand as the Wu Lai-hsi fruit basin (48). 


85 A RARE LIEN-Tzu Bowt of deep lotus form, decorated in underglaze blue 


in the interior with a diaper border round the rim, the sunk centre with a cruciform 


peach medallion within a border of florettes and crosses and a wider border of inter- 
laced jui-shaped lappets, the exterior of the rim with a key fret border and the base 


_ with formalized lotus petals above a narrower fret border round the foot, the convex 
base with the six-character mark of Hsuan Te within a double ring, and period, 6hin. 


** From the L. F. Hay Collection, Sotheby’s, 16th June, 1939. Brankston in 
“ Early Ming Wares of Chingtechen ”’, pl. 13D illustrates a very similar bowl and the 
mark in pl. 7C. 


[See ILLUSTRATION, PLATE VII] 


86, THE COMPANION BowL, an 18th Century copy of the 15th Century Hsuan Te 


example in the preceding lot, the comparison is interesting, 6}7., mark of Hsuan Te, 


period of K’ang Hsi 
** Also from the L. F. Hay Collection. 


87 A “ ParacE Bow”, finely potted and painted in underglaze blue on the 
interior and exterior with meandering floral scrolls of peonies and lily-like flowers, 
in the centre a chrysanthemum within a double ring, round the base a border of stifi 
petals, 6in., six-character mark of Ch’eng Hua within a double ring and period 


** From the Collection of Major L. F. Hay, June, 1939. For style of decoration 


and calligraphy of mark see Brankston “‘ Early Ming Wares of Chingtechen ”, pl. 26B 
and pl. 25; and Bluett, “ Apollo’, March, 1934, p. 187, fig. 6. 


[See ILLUSTRATION, PLATE VII] 


88 A RARE LARGE VASE of inverted baluster shape with trumpet neck and double 


elephant handles, painted round the shoulders with six Sanscrit characters above a 
similar number of flower sprays round the body, the neck similarly decorated on 
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either side with a character above a flower spray, the base with a border of pao shan — 
hai shui, 18in. high; Cheng Hua period 

** From the Stephen Winkworth Collection, Sotheby’s, April, 1933. Ilus- — 
trated in ‘‘ The Transactions of the Oriental Ceramic Society ’’, 1928-30, pl. 6. 

The Vase is potted in five sections ; the two upper ones show clearly where the 
truncations in the coloured examples would have taken place. This appears to be 
the only blue and white example recorded. The Sanskrit inscription reads, “ Praise 
to the Jewel in the Lotus ”’ 

[See ILLUSTRATION, PLATE VIII] 


PORCELAIN OF THE CHI’'NG DYNASTY 
WitH MONOCHROME, UNDERGLAZE BLUE AND ENAMELLED DECORATION ~ 


89 Kuan YIN. (Sung Tse). A Fukien “ blanc-de-chine’”’ seated Figure of 
Kuan Yin the Maternal, with a child seated on her knee, flanked by her acolytes 
Long Nu and Chen Tsai, 1437. ; another smaller, 9}77. ; and another of a Kylin ona 
rectangular base, 1247., 18/19th Century 3 


90 Kuan Ti. A seated Figure of the God of War, in cream-tinted glaze, 630m. ; 
three others of Kuan Yin, 7in. to 53im., in “ blanc-de-chine ’”’ ; and anothér small 
Figure of Pu-tai, 347., 18th Century 5 


91 Fukien. Eight “ blanc-de-chine ’’ Libation Cups with prunus moulding in 
relief and nine others of rhinoceros horn type, with crane, pine and deer, emblematic 
of Longevity, 47. to 341n., 18th Century ; and a pair of white Bowls of deep shape, 
8hin., T’ung Chih mark 19) 


92 A WINE Pot of peach shape, covered with a violet blue glaze, 5im.; a pair 
of blue glazed Bottles, 6j77.; and two blue glazed, Bowls, 84in. and 62in., 18/19th 
Century 5 


93 A BOTTLE with powder-blue decoration gilt with medallions with flowers, 
animals and birds, 157.; and a pair of Vases and Covers with violet blue glaze, 
15in., 19th Century * = 


94 <A PAIR OF VASES of large yen-yen form, decorated in gold on a mirror black 
ground with feng huang among cloud bands on the body and cranes among clouds on 
the neck, 2347n. 


__ 95 Pu-Tar. A seated Figure of the Smiling Bodhisat, holding a rosary in his 
right hand, the left holding the ends of the bag of wind, biscuit and flesh ‘tints, the 
robes in “ sang-de-boeuf”’, 1lin. 


__ 96 A VASE of square baluster shape, with arrow type handles covered with a 
rich “ sang-de-boeuf ”’ glaze, flambé at the corners, 1137n., Ch’ien Lung mark incised; 
and a “ sang-de-boeuf”’ Bottle, 97n., 18/19th Century 


97 A Bowt of depressed globular form, with dome-shaped shoulders elephant 
mask handles and small mouth, the light celadon glaze with a blue horizontal 
rib round the centre of the body, 9im.; and a pair of Vases of Tsung form with the 
pa kua in relief on a “ clair-de-lune ” body, 10}in., Ch’eng Hua mark, 19th Century 8 


98 A VASE of almost Kuan Yin form, decorated in underglaze blue on the bal- 
uster body with panels of landscapes and river scenes on a wave scroll ground with 
scattered plum blossom, lappets round the base and vandycke ornament on the neck, . 
197m. ; and a yen-yen Vase with magnolias, prunus, and pheasant, 15in., 18th Century 

2 


99 A sTEM CuP with wide flared bowl, decorated in underglaze blue with a 
hut hw wen design and Sanskrit characters in Ch’eng Te style, 53in., seal mark of 
Chia Ch’ing ; a Bowl with formal floral designs, 8}in.; an oviform Jar and Cover 
with characters, 11}. ; and another with scrolling flowers and Buddhistic symbols, 
1240n., 18/19th Century . } 
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100 A VAsE with oviform body and trumpet neck decorated in “ famille rose ” 
enamels with panels of wa wa subjects on a pink fret ground, 121in.; another Vase 
with flowers and birds in reserve panels on a yellow Pekin ground, 13i7.: and a 
_ Dish with reserve panels of figures on an almost coral ground, 153in., 18/19th Century 
} 101 A“ FAMILLE NorRE ” VAsE of baluster shape with a flowering prunus tree 
~and bamboos and root ornament in green aubergine and white on a black grcund 


1tin. ; six-character mark of K’ang Hsi faulty 


102 A PAIR OF “ FAMILLE VERTE ” SAUCERS with exctic birds and flowers on a 
“tibbed ground 6jin.; K’ang Hsi ; a pair of small Bowls ~f equally fine quality with 
“insects and flowers 4}:7.; K’ang Hsi; two Cups and Saucers and two “ famiile- 
“rose” Plates 8#in.; Ch’ien Lung 10 


103 BoDHIDHARMA. A standing Figure on a wave-girt base, the face in biscuit, 
the remainder covered in a chiin type glaze, Tin. ; and a small interesting Figure of 
Pu-tai, 57”., ? Ming ; also two 18th Century biscuit Figures of Ladies in celadon and 

blue, Tin. and 61n. 


4 

(104 A PAIR OF ROULEAU VASES (Chih ch’ui p’ing) decorated in ‘“‘ famille-verte ” 
“enamels with a spiritedly drawn combat scene of mounted warriors in a mountain 
gorge on one vase and with three ladies holding an audience on the other, perhaps 
“intended for Military (wu p’ing) and Civil (wen p’ing) subjects, the neck and shoulders 
with flowers and shua wa wa, 1Tin.; K’ang Hsi 2 
105 A PAIR OF VASES (yu ch’ut ping) with rouleau shaped-bodies painted in 

“ famille-verte ’’ with vertical panels of flowers embelmatic of the Seasons, the shoul- 
- ders with cell diaper, the necks in “‘ rouge-de-fer’”’. Thin. ; K’ang Hsi 4 


CHINESE PAINTINGS 


106 Tan TiAo. A Chinese Painting on silk of large Ictus blossoms, buds and 
leaves and at the base a brown and white «rane signed painted by An-shth, the upber 
seal of Ch’eng An-Shih 


107 Tipetan. A Tibetan Temple Banner painted with the Buddhist Triad 
_ and seated figures in the upper corners a basket of fruit at the base, 18th Century ; 
and a Painting of a Lohan possibly Chia-li-chia Tsun-che called ‘“‘ The Timely 
wearing gold ear-rings and holding a stupa from which is conjured the Heavenly 
Pavilion in a cloud above, 3077.. late 18th Century 2 


108 Patntinc. A Chinese Painting of a seated Lady in red robes embroidered 
with dragons, the borders with pao shan hai shui, the throne in pink brocade, 4677. ; 
end Ming Dynasty ; framed and glazed 


109 Paintinc. A Painting of a brace of Pheasants, with brown, black and white 
plumage, slightly coloured and with pronounced red ceres, on a plain brown silk 
ground, 457n., 18th Century ; framed and glazed 


110 Parntinc. A Chinese Painting of a Dog lying down in front of a rock, 

_ sparsely decorated with rushes and grasses, inscribed above ** / okingly written by vis 

Emperor in the cyclical year Keng-tzu of the Ch’eng Hua period ” (this would be the yea 
1480), 3877. ; Ming Dynasty or later 


111 Parntrnc. A seated Figure of an Emperor by Ku Chien-lung, in helmet 
and red cloak, possibly over armour, holding a ju-i sceptre, the whole painting exe- 
cuted in a bold style, 547n., 17th Century ; framed and glazed 
** Ku Chien-lung, T. Yun-ch’en (1606-84 A.D.) Court painter, had a great 
reputation at Peking, particularly in portraiture and copying of old masters. 
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112 Paintinc. A strong Painting showing Korean influence of a Tiger at 
the foot of a pine tree, a magpie in the branches above and a water-fall in the distance, 
showing Korean influence, 4671. ; Ming Dynasty ; framed and glazed 


113 Paintinc. A decorative Painting of a Golden Pheasant on a rock by a 
flowering peony, two smaller birds in the branches of a flowering tree above, the 
back bearing a label ‘‘ Mu-tan peonies and whitehead” signed Yang Ytieh-chien”’, 
4Tin. ; Ching Dynasty ; framed and glazed 

** Yang Yiieh-chien an artist of the Yuan dynasty excelled in painting flowers, 
birds, dragons and tigers, but this painting is of later date. 


114 Tan Trao. An attractive ink Painting of a Kingfisher and lotus, the bird 
on the lotus stem is looking at a spider hanging on its gossamer, inscribed at the © 
side “‘ To-cheng played with ink in the eighth month of the cyclical year Jen-shen” ; 
the seal of Chu To-sheng and at the base the Seal of the collection of calligraphy and — 
paintings of Chieh-an (a collector) ; Ch’ing Dynasty 

** Chu To-sheng a descendant of the seventh degree of Chu Yuan-chang 
(A.D. 1838-98) excelled in calligraphy, flowers and birds. The Jen-shen year referred 
to is probably between Sept. 7th and Oct. 6th, 1572, though the painting is later. 


115 A CHINESE PAINTING of Geese and Ducks by the banks of a river, pheasants 
in trees in the background and Cranes in flight above, mountainous background, 
60in. high, 47in. wide ; ? Ming Dynasty ; framed and glazed 


116 Partntinc. A bold Painting of a Bear looking up at an eagle perched in a 
tree above him, ling chih fungus and tiger lilies at the base, a mountain torrent in the 
background, inscribed “‘ painted by Hsing-ch’a Lu Yuan in the tenth month of the 
cyclical year Kuei-ssu for Mr. Yeh-lien, the fourth son of the family,” 56%in., 18th 
Century ; framed and glazed. } 

** From an inscription on the back the cyclical year refers to one in the Ming 
Dynasty, eg. 1473, etc., but the painting is later. 


117 AN INTERESTING SILK WOVEN Picture of the Envoys of the Kingdom 
of Nepal arriving with tribute, figures, elephants and horses by the banks of a river, 
rocks and woodland background with a palace in the distance, in the upper left hand 
is a poem written by the Emperor to commemorate the occasion, 48in. high, 62in. 
wide; Chien Lung; framed and glazed | 
k if The actual Chinese word used here is not Nepal but K’uo-erh-ka (t.e., 

urkha). 


FINE EARLY CHINESE BRONZES AND WORKS OF ART 


118 CANTON ENAMEL. An Incense Burner and Cover with perforated top and 
floral decoration in colours on a blue ground, within green and yellow borders, 
13j7m. ; a large circular Dish, in similar palette, 134. ; and a pale blue Bowl with 
dark blue reserve panels of floral ornament, within hexagonal barbed borders, 947m. ; 
Ch’ien Lung 


119 CANTON ENAMEL. A pair of large Wall Vases of baluster shape, painted 


with reserve panels of shan shui and flowers on a dark blue ground, the shoulders with 
characters, 3347n. 2 


120 CLotsonne. A pair of large Cloisonné Vases with double bronze handles, 
decorated with fruiting vine, floral meander and borders of false gadroons, 18}in. 2 


121 Liu Han. A carved wood Figure of Liu Han with his familiar three- 
legged toad, lacquered and gilt, 10in.; a Japanese black lacquer Shrine containing 
the Buddhist Triad, 147. ; and a Bidri ware bell-shaped Candle Base, Tin. 


. 
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122 Bronze. A small bronze Koro of wine pot form, with rat head and tail, 
33m. ; a small Wine Pot with phoenix headed spout, 347m. ; a large Warmer on tripod 
support, 1037v.; and five other Pieces 11 


123. Bronze. A bronze Seal spiritedly cast with two fighting Kylins on the 
top, 437”. ; a Ming rectangular Incense Burner, 547m. ; another of globular shape, 
surmounted by a kylin, 7im.; an “archaistic’’ recumbent Ram, 7in.; a globular 
Koro with perforated top, 57m. ; three Indian bronze Figures and two engraved and 
inscribed Indo-Persian brass Bowls, 6371. and Tin. 13 


124 A BRONZE TIGER TALLY with traces of red and green patination and gilding, 
_ showing Samartian influence, in crouching attitude, feeding, 2377.; Han Dynasty ; 
>a small gilt bronze Lion, 2im.; T’ang Dynasty ; and five small gilt bronze votive 
_ Figures, 27n. to 23in.; Wet Dynasty 7 
. ** For a more virile example of the second see Leigh Ashton “ Introduction 
_ to the Study of Chinese Sculpture,” pl. 49, fig. 1. 


ote 


125 SIAMESE. A seated Figure of Buddha in silver over wood, in bhumisparsa 
mudra, with close curly hair, long ears, the features in samadhi, the borders of the 
robes engraved, 1037n., 18th Century 


mn OS 


126 Stamese. A small bronze Head of Buddha with elaborately chiselled 
diadem which is carried round the back of the head, the finial of the ushnisha and 
' the right ear are missing, traces of gilding, 57. ; and another smaller, of similar type, 
43in.; Tat (Ayudhya type); 15th Century 2 


127 SrAmMEsE. A small bronze Head of Budda with close curly hair, flammi- 
form finial to the ushnisha, long pendulous ears, full lips, traces of gilding, 7477. ; 

Tai, U-T’ong type ; 15th Century | 

4 ** See Le May “ Buddhist Art in Siam,” figs. 182 and 183 for this type and for 

preceding lot figs. 198, 199 and 200. 


128 A GILT BRONZE Harz in its form, perhaps intended for a paperweight or 
sleeve-weight, most attractively modelled, with ears laid back, the paws close 
_ together in front, the eyes inset with turquoise, 2377. 
** The hare was a symbol of the Moon and pictures of the Lunar Hare pounding 
the Elixir of Life appear in the Han bas-reliefs (cf. Eumorfopoulos Catalogue, vol. 2, 
Yetts, B. 38, p. 58 and p. 62). 


129 A BRONZE DEER at lodge, with encrusted green patination, probably used 
as a standard finial, showing Samartian influence, 4477 long, 33in. high ; Han Dynasty, 
_ Ordos type. 
#* For types see Salmony, Loo Catalogue ; Baron von der Heydt Catalogue 
and Sotheby’s catalogue of the Burnet Collection. 


130 FIVE INTERESTING FRAGMENTS OF BONE AND TORTOISESHELL, inscribed 
with Oracular Sentences, divination by the scorching process :—(a) Tortoiseshell, 
relating to a military subject, the name of the diviner apparently one of twelve 
who lived in the time of Wu Ting, the twenty-second sovereign in the Shang- Yin 
Dynasty, c. 1325-1266 B.c., 13in.; (b) and (c) Tortoiseshell, military relating to a 

_ punitive expedition and the success or otherwise of an attack respectively, 1477. and 
13in.; (d) and (e) Bone. Relating to a postponement and to a sacrifice to Hsiao if 
the twenty-first sovereign of the Shang-Yin Dynasty and father of Wu Ting above, 
¢. 1353-1325 B.c., 3hin. and 1hin. ; Shang Yin Dynasty 


131 A FINE INLAID TicGeR Bett Hoox of graceful outline with curled tail, 
showing Scythian influence, the markings in gold and silver inlay, the head with a 
cruciform motif, the retaining stud at the back with three Celtic-like coils in silver 
inlay, 64¢n.; Han Dynasty 
** This example recalls in certain aspects the Raphael girdle hook, Catalogue 
of the Chinese Exhibition, 1935, no. 527. 


First Day 16 Thurs., 8th Feb., 1945 — 


132 A BRONZE COVERED VESSEL (P’ouw) of almost globular form, with two — 
tubular handles on the shoulders and on the opposite side two masks in relief, on a— 
almost cylindrical foot, the cover and body with a zone of kue: dragons, circular — 
medallions with coil motifs and thunder fret, green patination, 7#7n. ; ? Chou Dynasty, 
stated to have come from Hsian-fu 


rere 


¥ 
** For a pottery example of somewhat similar shape, see the catalogue of the — 
Chinese Exhibition, 1935, cat. no. 15. 


133. A LARGE BRONZE Mirror with domed-shaped knob enclosed by am ~ 
octagonal border of inscription roughly translated “ J have made this bright Mirror, © 
may it bring prosperity and good luck,” the well with eight panels enclosing figures in — 
relief of three of the Four Supernatural Animals (ssw shen) repeated and a seated 
figure of a Deity, enclosed by three borders, the inner with a long inscription, the 
centre with animals symbolising the Twenty-eight “mansions of the sky ” and an 
outer border of interlaced and stylised animal motifs, the face with slight crack and ~ 
encrusted green patination, 97. diam. ; 4th Century 

** The panelling is seen on a smaller and somewhat later Mirror in the ~ 
Eumorfopoulos Collection, illustrated by Yetts, vol. 2, pl. 16. 


134 A BRONZE WINE VESSEL AND COVER (Hu) of baluster shape, with mask 
and ring handles on the shoulders, the cover with three rings and a medallion with 
whorl motifs, within a border of double rope twisted ornament, the body with 
numerous zones of archaic fret and stylised animal motifs, green and blue-tinted 
patination, 17in.; period of the Warring States. 2 

** See an article by Professor Yetts, Burlington Magazine, January, 1937, 
“A Datable Pair of Chinese Bronzes”’; Cull., pl. 16; type also White, pl. 108; 
Siren, pl. 77 and Chinese Exhibition, 1935, cat. no. 90 


135 A BRONZE RECTANGULAR TING with double loop handles, the body with - 
notched ribs and large ?’ao-t’teh masks and dragons in relief, corroded green patina- 
tion, supported on tubular legs with masks in relief, the base with a cruciform 
reinforcing plate, the interior with archaic characters, 10}in. high, T4in. wide ; Shang- 
Yin Dynasty 


i 


136 A BRONZE RituAL GOBLET (Chih) of oval baluster shape, with slightly 
everted rim on an oval hollow foot, boldly decorated on each side with a large 
t'ao teh mask, encrusted malachite and red patination, the interior with an archaic — 
character of a halberd or dagger axe (ko), 5in. ; Shang Yin ' 


*%; For this type of archaic character see the Cull Chinese Bronzes, by Yetts, 


p. 101, fig. i 


e 


First Day iE Thurs., 8th Feb., 1945 


137 A BRONZE SPEAR HEAD (mao) of unusually fine quality and attractive 
patination, the hollow double-edged blade stoutly ridged and towards the ricasso 
‘cast with a small lion’s mask in relief on either side, 1lzn.; Period of the “Spring and 
“Autumn Annals”’ (cf. Eumo. Cat., vol 1, pl. 73, A. 162) 


138 A FINE BRONZE LADLE (shao) or Wine Dipper with small ribbed bowl and 
“curved handle with a socket at the end for the haft, which is decorated in relief with 
‘a tao tieh mask, the stem of the handle with archaic dragons and studs on one side 


"and loops on the reverse, encrusted green patination, 947m. ; First Phase; an un- 


, 


usually good example 
** For other examples see Siren, “ History of Early Chinese Art,’’ Prehistoric 
and Pre-Han Period, pl. 35; and White, “‘ Tombs of Old Lo-Yang,” pl. 45 


[See ILLUSTRATION, PLATE IX] 


139 AN EARLY COVERED BRONZE WINE VESSEL (chth) of oval section, the body 
plain except for a single band comprising k’wer dragons affronté and thunder fret, this 
is repeated on the cover which has a loop handle and on the oval hollow foot, smooth 
silver-green patination with malachite incrustations and reddish zones, inside the 

‘base and the cover is the pictogram of a dog within a panel, 8}i. ; First Phase, 
stated to have come from Anyang 

*% ‘ For the character below the panel, see Yetts, ‘‘ The Cull Chinese Bronzes,”’ 
pp. 22, 23. . 


[See ILLUSTRATION, PLATE IX] 


140 A BRONZE WINE VESSEL WITH SWING HANDLE (yw) with bulbous plain 
body and ribbed conical foot, below the handles a band of archaic fret and masks in 
high relief dividing a pair of archaic long-tailed birds, the swing handle terminating 
in two Samartian-like deer heads, is chiselled in relief with an attractive stylistic 
design, the cover is a reproduction, the interior with archaic characters implying 
“sacred vessel made for travelling,” 8lin. ; Shang Yin, from Anyang (Chang-té fu) 

** Style see Siren, ‘‘ History of Early Chinese Art ”? Prehistoric Period, pl. 38 ; 
Chinese Exhibition, 1935, no. 213 ; Berlin Exhibition, 1929, cat. no. 5 ; and Kalgren, 
“Yin and Chou Researches,” A. 226, pl. 24 


[See ILLUSTRATION, PLATE IX] 


First Day 18 Thurs., 8th Feb., 1945 ; 


141 A SMALL COVERED BRONZE WINE VESSEL (chih) superbly decorated on | 
the waisted oval baluster body with f’ao ?’ieh masks and dragons below a narrower 
band of similar motifs on a thunder fret ground, the neck with cicada pattern, the 
cover completely filled with ¢’ao ¢’7eh masks and k’wei dragons and surmounted by a 


pyriform knop ; the interior with two archaic pictograms, silvery patina with reddy- ! 
brown markings, 647n.; Shang Yin | 


*; A somewhat plainer example was exhibited at the Berlin Exhibition, 1929, — 


‘cat. no. 18. 


[See ILLUSTRATION, PLATE X] 


j 
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142 A FINE BRONZE RECTANGULAR TING with double loop handles and very | 
attractive silvery patination, the sides and corners with notched lugs in relief and a 
broad band of #’ao t’ieh masks and k’wei dragons in relief on a thunder fret ground, 
supported on four tubular legs ornamented with cicada motifs, the underside of the 
base with a cruciform reinforcing design and on one of the sides in the interior two 
archaic characters, clearly defined, 104in. high, 8hin. wide; Shang Yin 


*« _ For Ko Fu Chia pictogram, see Yetts, ‘‘ The Cull Chinese Bronzes,”’ pp. 22, 


23 and 101. ; 


+ 


[See ILLUSTRATION, PLATE X] 


143 A PAIR OF BRONZE AXLE Caps with tiger-headed pins and with the usual 
and thong perforations, the ends with stiff leaf motifs, pale silvery patination — 


green and blue incrustations and some red dappling, 647. 
* OK 
* 


slots 
with 
For more decorative examples, see Yetts, 
vol. 1, pl. 65, fig. 125 and pl. 64, figs. 118 and 117; 

Chinese Art,’”’ Prehistoric Period, pl. 65, figs. A and D. 


Eumorfopoulos Catalogue, 
and Siren, ‘‘ History of Early 


irst Dav 19 Thurs., 8th Feb., 1945 


_ 144 A FINE BRONZE TRIPOD LIBATION CUP (chiieh) with smooth silvery patina- 
tion, typical protruding lip spout and canopied finials, the body with a single mask 
headed loop handle and a single broad band of k’ewi dragons, fret and ¢’ao t'1eh masks, 
supported on three pointed and splayed legs, an archaic character appears on the 
side of one of the canopied finials and two others under the handle, 91. ; Shang Yin. 


_ ** The two characters under the handle fu kuet are figured by Yetts, in the 
Catalogue of the Eumorfopoulos Collection, vol. 1, p. 19, figs. 16 and 17. 


ran 


145 A BRONZE TIGER with head turned back and with curled tail, vigorously 
cast and finely modelled, engraved all over with fret and whorl motifs, light green 
patina with blue tinge, 53in.; period of the Warring States. 

** This tiger was probably the handle of a hw or some other bronze vessel of 
that nature, cf. Yetts, ‘‘ The Cull Chinese Bronzes,” pl. 16, no. 12. 


146 AN INLAID BRONZE HorsE JINGLE (chi ling) with two curved arms 
springing from a broad band inlaid with geometric designs in turquoise and with 
malachite incrustation, the downward points of the arms terminating in horse heads, 

» 


13hin. ; period of the “ Spring and Autumn Annals.” ; wood stand 2 


** See the example in the Collection of H.R.H. The Crown Prince of Sweden 
illustrated in the Catalogue of the Chinese Exhibition, 1935, cat. no. 204. 


147 AN INTERESTING BRONZE SACRIFICIAL SHALLOW Bow? (p'am) with everted 
rim and slightly curved under-side, covered with a light patination, the rim superbly 
engraved with calligraphy in flowing characters, 14477. ; probably 241-222 B.C. 

** In the opinion of Professor Yetts, this bronze is part of a Royal Treasure 
discovered at Shou Hsien on the River Huai, Anhui Province in 1933. Four ex- 
amples from this site, which was the capital of the Ch’u State, from 241-222 B.c., were 
exhibited at the Chinese Exhibition, 1935, cat. nos. 63, 44, 99 and 102. 


148 A BRONzE Butt-Cap For A Ko Hart of cylindrical form, pierced with 
two holes for attachment and cast in relief with a collar round the upper part 
decorated with three panels of stylised S motifs, the base spreading and terminating 
in three pointed feet of a type found on archaic cooking vessels, encrusted green 
patination with traces of silver, 5ji. ; Shang Yin 

** The prongs may have been used to steady the weapon when resting on the 
ground or for use in actual combat and should be compared with the pictograms of 
ko figured by Yetts, in ‘‘ The Cull Chinese Bronzes,” p. 101, fig. 30, H, I and J. 


149 A PAIR OF VERY ATTRACTIVE BRONZE Ku with trumpet-shaped mouths 
decorated with stiff leaves and thunder fret pattern, the ribbed knops with ogre 
masks above a plain ribbed zone with cruciform perforations, the conical feet also 
ribbed and decorated in relief with ?’ao ¢’ieh masks, cicada motifs and thunder fret, 
under the base of one an archaic character in the form of a reversed fleur-de--lys, 
silvery green patination with some darker green incrustination, llin. ; Shang ¥ vm 
Dynasty : . 

** For type of Ku see Catalogue of the Chinese Exhibition, 1935, cat. no. 201. 


First Day 20 Thurs., 8th Feb., 1945. 


150 A FINE BRONZE WINE KETTLE (ho) with globular body supported on three 
chiselled mask feet, the flat cover attached by a chain to the hoop handle which has 
a dragon head and upturned plain tail, the scroll spout with a boldly cast tiger-head 
is engraved with scale ornament, the body with three zones of k’wei dragons, light 
green patination with blue tints, 7in.; Third Phase, in unusually fine condition. 


*; Yetts suggests that these vessels were for the purpose of containing the 
_water for the wine, or perhaps a mixture of both, ‘“ Cull,” pp. .82, 83. The bird- 
headed ‘attachment to the chain should be noted. 


151 AN IMPORTANT LARGE CHINESE BRONZE FLAGON (hu) with) 
massive pear-shaped body, horizontally fluted from the foot to the lip spout and sur- 
mounted by an owl-headed cover with hinged beak, protruding ears and a mask-like 
motif in relief, the head is joined by two rings to a yoke handle with double jointed 
action connected to the shoulders, the inscription inside the cover has been added 
later and that inside the base is on a plaque which has been inserted in comparatively 
recent times, fine silvery green patination, 15}in. high, 13/bs. 100zs.; Period of the 
“ Spring and Autumn Annals ”’ 


*¢ This fine bronze has been the subject of an authoritative article by Professor 


Yetts, in the “ Burlington Magazine,”’ February, 1940, ““ A Group of Chinese Bronze 
Flagons ’’, where ink-squeezes of the inscriptions are illustrated. For fluting on other 
types, see Kalgren, pl. 41, B 89; Siren, pl. 77, fig. C and Catalogue of the Chinese 
Exhibition, 1935, no. 407. 

[See FRONTISPIECE] 


END OF First DAy’s SALE 
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SECOND DAY’S SALE 


Friday, February 9th, 1945 


AT ELEVEN 0’cLOCK PRECISELY 


The Property of Bionel Edwards, Esq. (decd.) 


FINE PERSIAN AND INDIAN MINIATURES 


152 A Love Scene at a Palace, Sahib-Qaran and Hamida Begum eae hold- 
ing each others hand, with gilt hdshiya, an enlarged Moghul painting, 19¢/ Century, 
Bei”. by 25in. 


_ _ 153 Portrait of Zinat-Mahal, the wife of the Emperor Alamgir II (1754-1759), 
seated, holding a spray of flowers in her left hand, with gilt ornamental hashiya, 
containing a short history of Zinat-Mahal in Hindustani, 19th Century, 23in. by 174in. 


154 Portrait of Bani, wife of the Emperor Alamgir I (Aurangzib, 1659-1707), 
_seated in a meditative attitude, with gilt ornamental hashiya, late 19th Century, 
 2640n. by 21in. 


| 155 Timur Beg (Tamerlane), 1369-1404 a.p., seated on a golden throne receiy- 

ing Bayizid, an aged Mulla, attendants standing behind him, painted on parchment 

with gilt hashiya, apparently a copy of an old painting, Jate M oghul School, 19th Century, 
Tin. by 12in. 


156 Court Scene. A Durbar of the Emperor Shah Jahan (1626-1659 a.p.), 
yin the centre Shah Jahan is seated in the Hall of Audience, talking to one of his 
"ministers, who is presenting him a string of pearls, with ministers on each side of him, 
surrounded by a gilt ornamental hashiya, containing a short history of Shah Jahan’s 
life, and the names of his courtiers in Persian, late Moghul School, 19th Century, 
 26in. by 19in. 


157 A Royal Audience. Akbar Shah II, King of Delhi (d. Sept. 1837), seated 
on a golden throne talking to a European Ambassador, probably Lord Wellesley, 
with a gilt ornamental hashiya, containing two long cartouches bearing the full 
ame and titles of the King, Delhi School, late 19th Century, 254in. by 19in. 


158 Miniature. A leaf from Shahnamah of Firdausi, Kusra, i.e. Cyrus the King 
f Persia administering justice, Akbar School, circa 1570 A.D., ; mounted and enclosed 
in a case, 947n. by 5in. 


159 Two Dancing Girls finely painted on ivory, mounted, and enclosed in a 
red velvet case, Delhi School, 19th Century, din. by 34in. 


160 A Royal Procession: The Emperor Alamgir (1659-1707), on a hunting 
expedition, seated in a golden litter carried by his ministers, a group of native princes, 
ach carrying a falcon on their right-hand, standing in the foreground, in the 
background, a long procession of elephants and horsemen, a very fine example of 
Delhi School, late 18th Century; mounted and enclosed in a yellow velvet case, 
12in. by 8in. 


161 A young Prince seated on the ground, Persian, 17th Century; and an 
q Arabian Shaikh, seated on a golden throne holding a book in his right hand, M@ oghul 
- School, 18th Century ; both mounted and enclosed in a case covered with Indian gold 
brocade, 94in. by Tin. each 2 


Second Day - 22 Fri., 9th Feb., 189 


162 Line Drawing: Portrait of Khan-i-Alam, an Indian Nobleman who was 
appointed Wazir by the Emperor Akbar, with a Persian inscription that it was 
drawn by Hunhar, with Zari or Indian gold brocade hashiya, enclosed in a yellow 
velvet case, late 16th Century, 124in. by 9}in. ; anda Zanana Scene, in a palace grounds — 
with gilt hashiya, late 18th Century, framed, 13}in. by 10m. 2 


163 Raja Jaisingh seated on a golden chair presenting a jewel to his son fq 
Knoramsingh, who is standing before him with folded hands, Mirza Raja Jaisingh 
served under the Emperor Shah Jahan (1628-1658), and was appointed Governor over 
the conquered provinces of the Deccan about the year A.D. 1664 by the Emperor ~ 
Alamgir, ot signed but a Moghul masterpiece, a very fine drawing slightly touched ij 
with delicate tints, enclosed in a yellow velvet case, 114i. by 73in. . 

| 
| 
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** Similar Moghul drawings are illustrated in Martin’s “ Persian and Indian ~ 


Paintings ’’, vol. 2, pls. 187-195. 
[See ILLUSTRATION, PLATE IT} 


164 A composite Panel, consisting of six illuminated leaves from the Persian 
MS., Biography of Shaikh Najm-ud-Din Baghdadi, a pupil and disciple of Shaikh 
Najm-ud-Din Kubra, whom Sultan Muhammad Qutb-ud-Din, King of Kharazm 
ordered to be thrown into Dajla-Tigres, a masterpiece of the Shah Abbas School, early 
17th Century, with gilt hashiya, bearing the impression of the seal of the Emperor 
Alamgir’s Librarian, 16}in. by 13in. ; on the reverse : Portrait of Chand Bibi (d. 1599 
A.D.) a celebrated Indian beauty, with gold splashed and marbled hashiya, containing 
on the top, a Persian Verse in praise of Chand Bibi, below, two lines in Sanskrit — 
written in gold letters, giving her full name: Sultana Chand Bibi, the only daughter — 
of Nizam Shah I of Ahmadnagar in the Deccan, with gilt hashiya, enclosed in a blue 4 
velvet case 

165 A composite Panel: A Darwish seated, signed: “ The work of Riza”, 
Two warriors standing and a Mullah, i.e. religious leader seated holding a rosary in 
his left hand, and a lion lying down, which may safely be attributed to Riza Abbasi, — 
who was the head court artist of Shah Abbas (1587-1629), with gilt hashiya, animated 
with birds ; on the reverse: an illuminated Persian Calligraphy, with gilt hashiya, — 
including an Indian Prince and attendants, listening to a Mulla reading from a book, — 
framed, 15hin. by 9fin. 


_ 166 Portrait of a Woman with a triangular head-dress pulling a green garment 
round her shoulders, the inner border includes four lines of Persian poetry, the English 
translation is as follows : 

‘““ Among so many friends, I meet, none who is a confidant of mine, 
I am in trouble, and none is a companion of mine ; 
I feel so perplexed in private affairs of mine, and ' 
I am become as it were overwhelmed in an abyss of misery, by this ‘ 
heart of mine.”’ 

with gilt ornamental hashiya, 1447”. by 947n. 
** A very fine Persian painting, not signed, but probably by Sultan Muham- 
mad, the Principal of the Painting Studio of Shah Tahmasp at Tabriz. He was a ~ 
pupil of Bihzad and Mirak, and attained world wide fame and was noted for the deli- 


a +a 


cacy of his brush work. Several of his works are illustrated in Martin’s “ Persian 
and Indian Painting’, vol. 2, pl. 110; and Schulz, vol. 2, Tafels 143, 144. 


7 
' 
[See ILLUSTRATION, PLATE 12] , 
; 


167 A composite Panel: consisting of several illuminated leaves and minia- j 
tures froma Persian MS. of Jami’s Yusufand Zulaikhd, with gilt ornamental hashiya, 
bearing the impression of the seal of the Emperor Alamgir’s Librarian ; on the reverse: 
another composite Panel consisting of several illuminated leaves and fragments from ~ 
a Persian MS., Story of Shaikh Shuhab-ud-Din, who was put to death on the cross by 
the order of Sultan Husain, and his body was cast into the wilderness, but Angels 
came down to honour and guard it, etc., Shah Abbas School, early 17th Century, 
16in. by 12tn. : 
[See ILLUSTRATION, PLATE 13] 


econd Day 93 I'ri., 9th Feb., 1945 
168 A composite Panel: both sides, consisting of several illuminated leaves 
d miniatures from a Persian MS., Story of Mansiir Hallaj, a celebrated ascetic, who 
was originally a cotton-carder, the Khalif of Baghdad believed him to be a sorcerer 
and put him to death because he used to proclaim “‘ An-al-Haq ”’, i.e. ““ Lam the truth”, 
‘or in other words, ‘I am God’’, but according to the Persian Historians and Ibn-i- 
‘Khalikan, a.p. 922, Mansir Hallaj was an inspired Sufi, one of the most spiritual 
leaders, who had attained the fourth or last stage of Sufism, with gilt hashiya, be 

the impression of the seal of the Emperor Alamgir’s Librarian, 14in. by 101in. 
* _ This is one of the brilliant Persian paintings which were produced at the 


Court of Shah Abbas (a.p. 1587-1629), and very interesting for the study of religious 
movements among the Persians. . 


aring 


[See ILLUSTRATION, PLATE 14] 


169 Court Scene. A Durbar of the Emperor Babar (1526-1530 A.D.), the Em- 
peror is seated in a pavilion in the palace garden, holding conversation with the 
courtiers seated in front of him, in the foreground, are musicians, with gilt hashiya, 


enclosed in a yellow velvet case, 10in. by 62%. 


% This very fine and delicate painting is not signed but it exhibits the character- 


istics of the workmanship of Abdus-Samad, a favourite court painter of Akbar and 
Jahangir. 


[See ILLUSTRATION, PLATE 15] 


170 Line Drawing slightly coloured. A half length Portrait of a Darwish, 
with a glass bowl, signed “ The work of Muin”’, with gilt and animated hashiya, 
Persian, 17th Century, 10hin. by 64in. 


* Muin Mussawir was one of the pupils of Riza Abbasi, and is mentioned by 
Martin, vol. I, p. 125. 


171 A Persian Student seated under a tree reading a book, held in his left hand, 
a fine line drawing, tinted, with illuminated hashiya, Riza Abbasi School, 17th Century, 
103:n. by 63in.; and a Persian Prince seated holding a book in his right hand, 
Persian, 17th Century, 53in. by 3hin. 2 
172 A Line Drawing. A Persian Philosopher seated on a rug in a talking atti- 
tude, signed “ The work of Sadigi’’, with illuminated hashiya, and Persian verses in 
-Talig ; on the reverse : a Persian Calligraphy ; another, a composite Panel, fragments 
of several miniatures, with gilt hashiya; on the reverse: a Persian Calligraphy, 
17/18th Century 2 
173 Two Lovers, embracing each other, a painting after Riza ‘Abbasi, signature 
effaced, probably by Muin ; and another, Portrait of a Lady by Muin, pasted on an 
illuminated leaf of a Persian MS., 17th Century 2 
174 A Persian Lady in a scarlet Kulija, “outer robe’’, reclining against a 
cushion, reading a book, with gilt floral hashiya, and Persian verses from Nizdmi, 
16th Century, 124in. by 8hin. 


*%, This very fine painting is not signed, probably the signature of the Master 
is covered by the Persian Verses pasted on the borders. It may certainly be attri- 
buted to a Master of the Bukhara School, about A.p. 1580. A similar painting is 
illustrated by Dr. Martin in his book, vol. 2, pl. 153. 


[See ILLUSTRATION, PLATE 16] 


175 Shah Jahan (1626-1659 a.p.) richly dressed holding a flower in his right 
hand; Mumtaz-Mahal his wife ; and a Portrait of Shaikh Abul-Fazl, the Prime 
Minister of Akbar, 19th Century, Delhi School, framed ; 3 


176 Portrait of Bahram Khan a court official of the reign of Shah Jahan, 
standing facing left, hand on sword and shield slung at his side, on a flower girt field, 
Mughol School, 17th Century, 10in. by Tin., framed 


Second Day 24 - Frn., 9th Feb., 1945 


177. A Persian Lady seated under a gilt flowering tree, a goblet and a cup with 
a few fruits are placed beside her, signed, “ This picture was completed on Wednesday 
23rd of Ramazan the—year 1084—(A.H. = A.D. 1676) ’’, probably by Muin the pupil 
of Riza Abbasi; and another, a Prince seated holding a cup in his hand, signed 
“ The work of Muin Musawir, in the year 1087", A.H. = A.D. 1679, both framed, 
Sin. by 447n. each 2 


178 A Flower Painting with peacocks; an Indian Prince standing; and a 
Portrait of the Emperor Shah Jahan, with floral hashiya, 18/19th Century, framed 3 


179 Portrait of Shah Alam II, King of Dehli, seated on a golden throne ; 
Rangit Singh with gilt hashiya; and Raja Birbul standing, Indian, 19th Century, 
framed 3 


180 A Love Scene ; an Elopement ; and a Princess seated on a golden throne, 
with attendants, Rajput School, 19th Century, framed 3 


181 A Religious Scene : Muhammad and Ali seated teaching their companions, 
with angels overhead ; Portrait of Faizi Fayazi, standing ; Indian Princesses, richly 
dressed playing in a garden ; anda Print of a Camel, all framed, 19th Century 4 


182 Quran (The): Complete text written in small Naskh, within gold border 
on gold ground, the first two pages and head of the Suras illuminated in gold and col- 
ours dated, ‘“ 1009 A.H.’”’ — A.D. 1600, in lacquered binding, 337. by 2}im.; and 
Jamis Yusuf and Zulaikha : written in Shikasta script within gold rules, illuminated — 
with one Sarlouh and ten miniatures of late Safavid School, 18th Century, in painted 
lacquered binding, 4472. by 2$in.; in a gold brocade bag y 


BOOKS ON CHINESE ART 
SIZES MIXED 


183. SrrEN (OsvALp) A HisTORY OF EARLY CHINESE ART, 4 vol., plates, original 
cloth folio 1929-80 


184 ARCHAEOLOGIA StnIcA. A Report of Excavations of the Proto-Historic 
Site at Ch’eng-tzu-yai, Li-ch’eng Hsien, Shangtung, by various authors (in Chinese) 
summary in English by Liang Ssu-yung, plates, original cloth 4to Nanking, 1934 


185 Hopson (R. L.) and A. L. Hetherington. The Art of the Chinese Potter, 
LIMITED EDITION, coloured and plain plates, original cloth 4to 1923 


186 Oriental Ceramic Society (Transactions of), vol. 14 and 15 only, plates, 
original cloth 4to 1937-38 


187 Siren (Osvald) Early Chinese Paintings from A. W. Bahr Collection, 
LIMITED EDITION, coloured and plain plates, original buckram, t. e. g., uncut folio 1938 


188 GorER (E.) and J. F. BLACKER. CHINESE PORCELAIN AND HARD STONES, 
2 vol., LIMITED EDITION, coloured plates, original buckram, t. e. g. 4to 1911 


189 EUMORFOPOULOS COLLECTION. HosBson (R. L.) CATALOGUE OF THE CHIN- 
ESE, COREAN AND PERSIAN POTTERY AND PORCELAIN, 6 vol., no. 636 of limited edition 
on Van Gelder paper, coloured and plain plates, original cloth, uncut, 1925-28—Yetts 
(W. P.) Catalogue of the Chinese and Corean Bronzes, Sculpture, Jades, Jewellery 
and Miscellaneous Objects, 3 vol., LIMITED EDITION of 560 copies, plates, original 
cloth, uncut, 1929-1932, the volumes in specially designed oak table-bookcase 
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WORKS OF ART 


190 Sunprats. A German wooden Sundial and Compass of triangular shape, 
by J. C. Giitle, 541n. ; another of plain rectangular form, dated, 1678, 6c. ; a circular 
Sundial and Compass, 632. ; and two others, German, 17/18th Century 5 


191 Sunprars. A Box Sundial by Johan Spiegel, the base with a small compass, 
647n. ; a House Sundial and Compass by J. C. Giitle, 6j1n. ; another of triangular 


section, with finely carved handle ; and two other, German, 17/18th Century 5 


192 Crock. A Brass Lantern Clock by Jas. Grey, Shaston, with domed bell top 
and pierced dolphin gallery, 1447”. ; wood bracket 2 


193 Terra Cotta. A pair of German terra-cotta Figures of Children singing, 
in 18th Century costume, the boy with a hat under his left arm, his right hand in his 
vest, the girl with her left hand behind her back holding up her skirt, 267. 2 


194 Woop Carvinc. A well carved boxwood Figure of St. Sebastian bound to 
a tree, the left arm raised above the head, the right tied at hip level, a short tree trunk 
_ between the legs, 1647., German, 17th Century 


» . 195 A BOXWOOD CARVED PLAQUE with a profile bust portrait of a man to sinister, 
” holding a fruit in his right hand, his left resting on a ledge, within an arcaded frame 
finely carved, the spandrels with an excutcheon and a helm, on the border above the 
initials M.D. and on the lower border a label inscribed “ Mein Alter Was 30 Jar”’, 
103i. by 94in., in the style of Hans Daucher 

*%* From the Rothschild Collection, Sotheby’s, April, 1937, no. 91. 

196 A FicurE of a Bishop carved in wood with unusually high pyramidal 
mitre and pleated robes, a cross pendant from the morse clasping the cope, #927. 


197 A Dutcu SHIP MopEt of large size, of a three-masted, two-decker Man-o’- 
War, fully rigged and with a set mast on a flying jiboom, carved stern and high poop, 
the figure-head in the form of a horse, 6ft. over all ; wood stand 2 


198 Iron Work. A wrought iron Spit fitted with arms, chains and hooks and 
with rope twisted handles on either side for moving, 10in. high, 52in. wide ; a pair ol 
wrought iron Candlestands, on tripod support, 582m. ; and a large Globe, on tripod 
support, 4877. 4 


199 TorcuEREs. A pair of Chinese bronze decorated Torcheres of baluster 
_ shape, repoussé with animal and human masks, 7/ft. 6in. high; fitted for electric 
_ light and with silk shades 6 


200 INDIAN BRONZE PaneEts. A set of four Indian repoussé bronze Panels, 
comprising :—three upright Panels with a seated Rajah giving audience, a pair of 
Royal Lovers and a Royal Hunting Scene and an oblong Panel with a Ranee reclining 
_ in a garden scene holding a fan and ‘“‘ hubble-bubble ”’, about 5327. ; framed 4 


. 201 Lacquer. A pair of Chinese lacquer Stools of square shape, the tops 
_ painted with flowering trees and birds within barbed medallions on a red cegitee 
ground, the stretchers and straight legs similarly ornamented, 27in. high, 151m. wide 2 


902 Lacquer. A lacquer Table attractively decorated with peonies, chrysan- 
themums, birds, peaches, pomegranates and the Three Friends, the straight legs 
painted in similar style, 5277. long, 16in wide, 32in. high 

%** For type see ‘‘ Chinese Furniture ’’ by Herbert Cescinsky, pl. 37(a). 
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203. Lacquer. A small Table with fret diaper top decorated within a large 
barbed medallion with an exotic bird, root ornament, flowering peonies and magnolias, 
the spandrels with k’uer feng medallions, 3647n. wide, 261n. high 


204 Lacquer. A Table with scroll ends, decorated with three panels of birds 
and flowers on a red fret diaper ground, the scroll ends with dragon and floral motifs 
supported on tubular legs, 5377. long, 174in. wide, 3lin. high 


205 A ScREEN of six folds painted with a shan shui subject on one side on a 
black ground, the reverse with the Eighteen Lohan in colours on a red ground, 507n., 
each fold 1230n. 


206 A LACQUER CABINET of plain rectangular shape, enclosed by a pair of pan- 
elled doors decorated with medallions of phoenix on a cell diaper ground in shades of 
red, green and brown, within borders of bats and fw characters symbolising Happiness, 
on a fret ground, supported on four straight legs, 4977. wide, 1Tin. deep, 50in. high 


CARVINGS IN IVORY 
207. NrETSUKE. A carved ivory Netsuke of a Man with a monkey on his back ; 
another of a Beggar with a bowl ; another of a Man asleep ; another of a Woodcutter ; 
and two others 6 


208 NETSUKE. A carved ivory Netsuke of a Group of Children at a Dragon 
Festival ; another of a seated Man with a fan ; another of Hotei ; another of a kneel- 
ing Man with a gourd on his back ; and two others 6 


209 Oxrmono. A Group of four Figures under a pine tree, an apsara in the 
branches above ; another Group of a mounted Warrior and three Soldiers under a 
pine tree, 477. ; and two other Carvings 4 


210 Oximono. A carved ivory Group of pyramidal form, with a warrior and 
demons in a fir-tree, monkeys with a laden cart below, 7in.; two other Groups, 
carved in similar technique ; and another smaller with a group of figures, 2477. 4 


211 Netsuke. A small Group of two Monkeys carved in ivory ; another of 
three bonzes ; another of Daruma; another of Hotei; another of two Wrestlers ; 
and two others 1 


212 Oximono, A small Carving of a Group of Children carrying a shrine at a 
Boy’s Festival, 337. ; an equestrian Group, 38. ; an equestrian Figure ; a Snake 
Charmer, 37”. ; and one other 5 


_ 213 A PANEL carved in high relief with a procession crossing a bridge over a 
river, to the right Shou Lao, in the background a city and other figures, 127”.; a 
carved Ink-Screen with a pagoda scene, 104in. ; and another Carving, Tin. 3 


214 Kicures. A carved ivory Figure of a Maiden Immortal with a lotus 
spray in her left hand, a fly-whisk in her right, 4477. ; a larger Figure with a fan and 
rosary, 5}77.; a seated Figure, perhaps intended for Kuan Yin, 3in.; and three 
other small Figures, light brown patination 6 


215 AN Ivory Group of Shou Lao with a youthful attendant carrying a branch 
of peaches, 6}i. ; an ivory Group of Figures under a pine tree, 5}iz.; and another 
smaller pyramidal Carving, 671. 3 


_ 216 CHESSMEN. A part set of Chinese ivory Chessmen one side in red, the other 
in white, the major pieces as mandarin figures, supported on concentric ball stems 
and circular feet, contained in a lacquer chess board case, 16}in. 28 
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217 Kuan Yin. An attractively carved Figure of the Goddess with a vase of 
owers in her left hand and a lotus blossom in her right, brown patination, 74in. ; 
other of an Emperor holding a 7-1, 5in. ; and two other smaller Figures { 


| 218 Tune FANnc-So. A small standing Figure with a branch of peaches stolen 
“from the garden of Hsi Wang Mu, 57m. ; another smaller, 47m. ; another finely carved 
‘Figure of Kuan Yin, 447m. ; and two other small Figures, mostly brown patination 5 


| 219 A VAsE carved in high relief on a tusk body with the Seven Gods of Felicity, 
| the cover surmounted by a kylin, the whole supported on three elephant mask feet, 
| Thon. 2 
) 220 Liv Han. An unusual carved Figure of Liu Han draped with leaves, 


(holding on his shoulder the three-legged toad, 6$7”.; and a Vase and Cover inset 
with carved quatrefoil panels of figures in high relief, on a petal cell diaper ground, 
the cover surmounted by the Ho ho erh hsien, 9in. ; wood stand 4. 


9221 A SHRINE of quadrangular shape, with pagoda top, surmounted by a 
flaming jewel, the interior with a standing figure of Kwannon, 13im. ; a well-carved 
rectangular Box, the sides with the pa chih hsiang, 6in. ; a Bead Necklace ; and three 


_ other Pieces 8 
| 

| 922 A FIsHERMAN holding in his right hand a carp and at his feet a bag of fish, 
| engraved robes, 7in. ; a Showman with a monkey on his shoulder, 87”. ; and another 
small Group, 540. 3 


228 A CARVED VASE of massive form, superbly decorated within two barbed 
panels with processions of Chinese figures on horseback and in carriages, and on the 


reverse a similar panel with a pagoda and audience scene, 977. 2 


| 924 A PAINTED FIGURE oF TAMO, God of Hell, in elaborate armour and dragon 
headed helmet, inlaid and enriched with colour, 12307. ; and an intricately carved 
_ tall Shrine with the Takara-bune and other mythological subjects, 137. ; wo od stand 


Q 
Vv 


225 Snou Lao. A standing Figure with protuberant head, in ornately engraved 
robes, holding in his hands a phoenix, 1277. 


226 Buppua. A small seated Figure of Buddha, in mudra of meditation, 4 Lin. ; 
a Carving of a Dragon Festival Junk, 947n. ; a small Indian Bullock Cart, 477. ; anda 
painted Figure of Shou Lao with a scroll, 877. 4 


927 Suou Lao. A painted ivory Figure holding a staff and scroll, a crane and 
ling chih fungus emblematic of Longevity at the base, red colouring, 83in. 


928 CHoKwaro. A standing Figure of one of the Eight Taoist Immortals, 
conjuring a horse from a gourd, the robes and head unusually well carved, 63 mM. ; and 
a well-painted and engraved Figure of Shou Lao in robes with deep sleeves, 6j7”. 2 


229 Kuan Ti. A standing Figure of the God of War in elaborate armour, 
with halberd and celestial scarf, engraved and with traces of painting 747. ; and a 
small engraved Figure of Daikoku. engraved and with traces of painting and gilding, 
5d0in. 2 


230 A Ficure of a Man with full beard, in long engraved robes, holding in his 
right hand in front of him a basket of flowers, 15in. ; wood stand 2 


231 InprANn. An ivory oval Tusk Box carved on the sides with medallions of 
Gods from the Hindu Pantheon, the engraved metal top and base gem-sct, BRIN. ; 
two painted and engraved ivory Fragments from a Moghul casket ; a small seated 
Figure of Buddha in dhyana mudra ; and three small Indian Figures 7 


Second Day 28 Fri., 9th Feb., 1945 | 


232 INDIAN. A pair of carved and painted Figures of Gurus on almost circular — 
carved bases, 67”. ; a seated Group of two Figures, 447”. ; another of an Archer, 497m. ; 
and another, perhaps intended for Siva and her two sons, 47n., 18th Century and later 
5 


233 INnp1AN. A standing Figure of a Ranee, with long hair almost down to the © 
waist of her girdled robe, over which she wears necklaces, in her right hand a posy of 
flowers, the left resting on the hilt of a sword, 8427. 


234 Inp1AN. A pair of 18th Century carved and painted ivory Figures of a 
Rajah and Ranee, elaborately robed, wearing jewels, the former holding a sword in — 
his left hand, 74i., 17th Century 2 


235 A TALL CARVED VASE AND COVER, with mask and ring handles, the body 
and neck elaborately carved in high relief with the Thousand Buddhas, the cover 
carved with quatrefoil panels of Immortals and surmounted by a seated figure of 
Pu-tai, 1637n., six-character mark of Ch’ien Lung ; wood stand 3 


236 CHuUNG-LI CH’UAN. An early carved ivory Figure of the Taoist Immortal 
holding a peach, traces of colouring and some damage, 837. ; and another smaller 
Figure of a Lady, in girdled robes, 53in.; Ming Dynasty at 


237 Kuan Tr. A standing Figure of the celebrated Warrior, with his son Kuan 
Pin, brown patination, 537m. ; anda darkly patinated Figure of Shou Lao with staff 
and peach, 6377. ; Ming Dynasty and later 


238 SHou Lao. A standing Figure in girdled robes, with a staff and peach, 
with traces of ink, 8%7m.; another small Figure of a Bonze, finely carved, 64%. ; 
and a well-carved small Libation Cup, with dragon handle, 437n., 17/18¢h Century 3 


239 Lt Tunc-Pin. A hollow Tusk Carving of the Immortal, holding a sword 
in his raised right hand, his left clutching a dragon girdle, light brown patination, 
837m. ; end Ming Dynasty 


240 A FINE CARVING OF KWANNON seated in the Jalitsana pose wearing a jewelled 
diadem and corsage, with a jewel in her right hand, a lotus spray in her left, against 
a leaf mandorla supported on a lotus thalamus which rests in turn on the back of a 
tortoise, 15277. 


241 European. A Flemish small ivory Carving of a Standing Figure of a 
Female Saint, in flowing robes and cloak, brown patination, 54in., 16th Century ; 
and two carved horn Powder Flasks with armorials and alligator heads, 1lin. 3] 


__ 242 A SUPERBLY CARVED IVORY BEAKER probably by Antonio Leoni, carved in 
high relief with Diana and her maidens surprised by Acteon, not only are the female 
figures but also the trees, the hounds and the deer in the woodland scene carved bya 


master hand, circular turned base, Thin. high, 4hin. diam. at lip, 18th Century 


2k 36 | 
- 


: The work is inspired by the great-master Christoph Angermair, see 
Kataloge des Bayerischen Nationalmuseums Biedwerke IV. : 


FINE JADE, CRYSTAL AND HARDSTONE CARVINGS 
AND OBJECTS OF VERTU 
; 


243 A JADE Ts’UNG symbolic of Earth, in the form of a prism enclosing a cylin-— 
der, dark brown, almost black in parts turning to grey-green tint, 647”. ; (For shape, — 
see Pope-Hennessy, pl. 16, fig. 1) 

q 
244 A JADE Ts’unG of tall cylindrical form enclosed by a prism dark grey-green — 
tint with bold russet markings both within and without, 9%in. | 


_ 4 A full account of this type of ritual jade is given by Pope-Hennessy, “ Early 
Chinese Jades’’, p. 36. . 


' 
4 


4 
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| 245 A JADE CEREMONIAL KNIFE (éa kuet) with rich brown and green veinings 
and four perforations in the body and with a single cutting edge, 13in. long ; (cf. Pope- 
‘Hennessy, pl. 26, fig. 1; also Laufer, Bahr Catalogue, pls. 5 and 6) ae 


| 246 A LARGE JADE Pi of attractive translucent green tint and with russet and 
white veining in parts, 104i. diam. 

| ** Giles states that the ideogram Pi means “ jade which confers on princes 
the authority to arrest the guilty ’’ and that these discs were used in early days as a 
symbol of the dignity of princes. 


¢ 


| 247 A JADE Cup of oval shape, with two flanges on the side and of 7én-lien-pei 
| type, green tint with russet markings and a geometrical design, the oval base with 
a pictogram in relief, 5g77. 
| ** See the similar Han Pottery example with irridescent glaze, lot 4, above. 


248 Lonan. A Head of a Lohan with smiling countenance and long pendulous 
ears, carved in a green marble-like stone and fitted with a metal rod for mounting on 
a block, 54n. 


249 A SMALL JADE VASE of archaic bronze form, the flattened baluster body 
with flared neck, in white jade with red veined and baked markings, the foot quite 
translucent, 437m. ; Ming Dynasty 

** From the Stephen Winkworth Collection, Sotheby’s, 1933, no. 204. 


crouching attitude, the fur unusually well depicted, the body with cloud scrolls in 
low relief, 4g7n. ; Sung/Ming Dynasty 


251 A JADE CARVING in the form of a dragon-headed retaining pin, carved with 
fret and of translucent grey-green tint, 347. 


252 A BOULDER CARVING of grey tint, with four Sages among rocks and pine 
trees, the top with fruiting peaches and at one end a long inscription, 87. ; Ch'vev 
Lung 


253 A Brrp in white with brown markings, its legs drawn up under its body, 
with parrot head, but perhaps intended for a quail, 3:7. 


254 A JADE Group of a recumbent goat and a Mandarin Duck, in green tints 
with brown markings, 47n.; a miniature burnt jade Hieratic Figure, 27. ; and ten 
other miniature jade and other Pieces, various periods 12 


255 A JADE Vase of attractive light brown tint, with ringed loop handle in 
T’ang style, the baluster body surmounted by a contracted and slightly flared neck, 
4hin. 


256 A JADE VASE of flattened baluster shape, with arrow-type tubular handles, 
in translucent yellow-green jade with rust marking on the foot, 4477. ; carved wood 
stand 2 


257 A GILT FILIGREE JU-I set with three emerald green jade plaques carved in 
low relief with the Three Abundances, symbolic of Sons, Years and Happiness, the 
stem with five coral red bats (wu hung fu) emblematic of the Five Blessings, 18v. ; 
Chien Lung 

** From the Stephen Winkworth Collection, Sotheby’s, 1933, no 213. 

Exhibited at the Burlington Fine Arts Club, 1915, cat. p. 34, Case C 47. 


258 CrysTaL. A small crystal Incense Burner and Cover with double lion 


mask and ring handles, the cover surmounted by a kylin, the globular body on three 
5 


; 250 A WELL-CARVED JADE LION with almost human face and bushy tail, in 
mask feet, 4377. ; and a small lotus-leaf Bowl, 4$7n. ; wood stands 


4 
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259 KUAN Yr. A small smoky crystal Figure of Kuan Yin on a lotus padmas- ) 


ana, 34in.; a miniature Bowl carved with prunus and a bird, 237, ; and a pair of 
Chinese painted glass Snuff Bottles, 3}7”. ; wood stand 5 


260 Pu-Tar. A seated Figure of the Smiling Boddhisat, in red-tinted amber- 
like material, 338i”. ; a pair of small soapstone Vases and Covers, 47. ; a jade Snuff 
Bottle ; and one other Piece 


961 CrystaL. A Vase and Cover carved in high relief with a phoenix and flower- 


ing lotus, the cover surmounted by a bird, 5$7n. ; wood stand 


262 CrystaL. A standing Figure of Kuan Yin in flowing robes, a Dog of Fo 
on a rocky base at her side, 647”. ; wood stand 2 


263 CrysTAL. A pair of small Mandarin Ducks (yiian yang) symbolic of Con- 
jugal Felicity, each with a lotus blossom in its beak, 427. 


264 A CRYSTAL VASE and Cover, of baluster shape, with mask and ring handles 
carved with ?’ao t’ieh masks within borders of false gadroons and cicada motifs, the 
cover surmounted by a kylin, 127”. ; wood stand 3 


265 A FINE JADE SHALLOW Bowl with double handles, carved in Moghul style 
with twelve radiating compartments with formal flower-heads within borders of 
meander, translucent tint with very faint moss green markings, 537n., made for the 
Indian market, 18th Century ; fitted case 2 


266 A sMALL Mrrror in translucent jade case, superbly pierced and carved 
with a flowering tree design in Moghul style, within an acanthus leaf border, oblong 
octagonal shape, 5f7n., 17/18th Century ; fitted case 


267 A Lear carved in translucent white jade, with sodden snow markings and a 
smaller leaf by the curled stem, 57m. ; fitted case 2 


268 A TRINKET TRAY in the form of a Lotus Flower with six petals, and curled 
stem, the egg-shell body gf translucent sodden snow tint greener in the thicker parts, 


Ly 
Shin. 


269 A LiBaATIoN Cup of emerald green tint, with dragon handle carved with a 
narrow border of fret round the rim and supported on four short legs, 47m. 


270 A DARK GREEN JADE Bowt with loop petal handles, the fluted body carved 


with a lotus pattern of petals and stiff leaves, the base with a flower-head, fine spinach 


tint, 747n., 18th Century, made for the Indian market 


271 A FINE CRYSTAL VASE AND COVER of tall lobed baluster form, with ring 
handles on the shoulders and on the cover, the body and cover with quatre- 
foil lobed panels which extend to the foot, 157m. ; wood stand 


272 A CRYSTAL VASE AND CovER of moon shape, with fret pierced dragon 
handles, the cover surmounted by a phoenix with ling chih fungus at its feet, the flat 
ae of the flask-shaped body carved with scaly dragons in low relief, 10in. ; wood 
stan 3 


__ 273 A JADE PEACH-SHAPED Box carved in low relief on a pale sea-green body 
with flowering lotus in Moghul style, perhaps used to contain betel nut (pahn), 580n., 
made for the Indian market 2 


274 A JADE Boar of grey-blue colour, in recumbent attitude with brown russet — 


specking, 57., stated to have been found near Anyang 
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- 275 A JEYPORE FINE JADE Box AND Cover of oblong octagonal shape, and trans- 
lucent tint, superbly gilt with balanced arabesque designs on the domed top and flat 
base and with panels of flowering trees on the sides, 5zn. long, 2in. deep, 18th Century ; 
fitted case : : “3 


276 A SAPPHIRE FIGURE OF GANESH with elephant head and four arms, in 
sapphire-tinted crystal, his fat body seated on a water-lily, 27. ; fitted case 2 
'** Ganesa, the Hindu God of Wisdom, whose image stands in every Hindu 
home, is the Remover of all Difficulties and is invoked at the outset of every under- 
taking. ; 


| 277 A JEYPORE JEWELLED FIGURE OF A Horse in gold and green enamel, 
gaily caparisoned and enriched with diamonds, the oval base enamelled with birds 
and flowers, the underside fitted with a mirror, 277. ; fitted case 2 


978 THE COMPANION JEYPORE JEWELLED Horse of exactly similar design, 
but in red enamel instead of green, 27m. ; fitted case 2 


279 A JEYPORE JEWELLED FIGURE OF A POTENTATE in green enamel robes 
with red cummerband enriched with gold and diamonds on a circular base enamelled 
with flowers in red and white and with a mirror on the underside, 2377. ; fitted case 2 


280 A JEYPORE JEWELLED FIGURE OF A CAMEL in gold enriched with diamonds 
and with red enamel saddle, the oval base enamelled in white and green on a crimson 
ground with exotic birds, the underside fitted as a mirror, 247. ; fitted case 2 


281 A JEYPORE JEWELLED JADE Mirror of oblong octagonal form, and rich 
dark green tint, inset with translucent quatrefoil panels enclosing an octagonal panel 
in the centre ornamented with foliate designs in gold and rubies, within borders of 
floral meander in similar stones and enclosing a bevelled plate, three foliate handles, 
10in.: fitted case 2 

' (See ILLUSTRATION, PLATE 17] 


282 A MAGNIFICENT JEYPORE JEWELLED GOLD ItrarDAR of circular shape, 
supported on six mask legs, the saucer- shaped top surmounted by a lotus bud with 
eight petal loculi worked by a spring from the underside and disclosing the “ Jewel 
in the Lotus ”’, in this case a scent vase, the whole superbly enamelled in blue, green, 
red and white with a frieze of hunting animals, birds, flowers and diaper enriched with 
diamonds, 623i. diam., 54in. high, 42 ozs. gross, superb quality and condition ; fitted 
case 2 

** From its name Ittardar the small vase probably contained Attar of Roses. 


[See ILLUSTRATION, PLATE 17] 


283. A FINE CHINESE DARK GREEN JADE CASKET of oblong barbed quatrefoil 
shape, superbly carved with panels of lotus and peony on the body and on the sides 
of the cover, the top inset with a chiselled and pierced gilt bronze plaque of four scaly 
dragons regarding a jewel in the centre, bordered with pao shan hai shui, 631M. ; 
K’ang Hsi ; Imperial work 


[See ILLUSTRATION, PLATE 18] 


284 AN ATTRACTIVE JADE Bows of creamy-white tint, with slight russet mark- 
ings and with bud handles, superbly carved on the eight-lobed body with a band of 
acanthus round the base, pendant trefoil motifs round the rim and sprays of leaves 
round the centre of the body, the foot in the form of a flower-head, 54din. wide, din. 
high, probably made for an Indian Royal House, 18th Century 


[See ILLUSTRATION, PLATE 18] 
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285 A FINELY CARVED YELLOW JADE Bowl with plain interior and slightly 


everted rim, the sides carved with four flowering plants symmetrically disposed 
beneath a leaf and loop border, the underside of the base carved with a flower-head 
on a yellow sodden snow ground, 437., 17/18th Century ; fitted case 2 


[See ILLUSTRATION, PLATE 18] 
286 A FINE JADE Lotus Bow of egg-shell quality, with double pierced leaf 
_ handles, the body petal carved between narrow borders of acanthus showing Moghul 
influence on a translucent sodden snow ground, supported on a short circular foot, 
Thin., 18th Century, probably made for an Indian Royal House; fitted case 2 


[See ILLUSTRATION, PLATE 18] 


287 A CHINESE IMPERIAL GREEN JADE TABLE SCREEN of rectangular 


shape, gilt and engraved with a fruiting peach tree on one side and with a brace of 
quail on the reverse, two Imperial seals above and a Longevity seal in the left hand 
lower corner, 1547n. by 114in.; Ch’ien Lung ; carved wood frame and stand 2 

% The circular seal is that of Ancient Rarity, e.g. a person over the age of 
seventy, the other seal denotes the Hall of Five Happinesses and Five Generations. 


288 A CRYSTAL VASE AND CovER of hexagonal baluster shape, the body quite 
plain, the shoulders with four elephant mask and ring handles, the cover similarl 
ornamented and surmounted by a kylin, 1147n. ; inlaid wire wood stand 


289 AN EGG-SHELL JADE Cup of shallow bowl form and translucent tint, superbly 
carved on the exterior with a well balanced design of four flowering lotus plants and 
fern fronds, chrysanthemum petal base, 587n., 18th C entury, made for the Indian 
market ; fitted case 2 


290 A JADE MAGNOLIA Bow with hexagonal barbed fluting and a narrow 
band of fret around the outer rim, brown and dark markings on a translucent grey- 
tinted body, 4477. diam., 23in. high, 18/19th Century . 


291 A JADE INCENSE BURNER AND CoveER of translucent green tint, with mask 


and ring handles, supported on three mask feet and carved with ?’ao t’ieh ornament, 
the lid surmounted by a kylin, 47”. ; wood stand 


292 A JADE VASE of flattened pear shape and translucent light green tint, 
carved with a figure of a man holding a ling chih fungus in his hand, the back with 


~ 
F 


rich burnt marking, 547. ; carved wood stand 2 


293. A JADE QUATREFOIL BowL with double bud handles, the grey-green 


translucent body carved with acanthus leaves round the foot which is in the form of a 


flower-head in Moghul style, 6}in., ? 18th Century ; fitted case 2 


294 A CRYSTAL INCENSE BURNER AND Cover, of globular shape with lion’s 
mask and ring handles, on three mask and paw feet, the plain cover with three ring 
handles surmounted by a kylin, 847. ; wood stand 


295 A PAIR OF CHINESE JADE Bow ts of translucent tint, each marked on one 


side with emerald and light brown tints and engraved with pine trees, on plain circular 
feet, 547”., Ch’ien Lung or later 2 


296 A MASSIVE JADE BrusH WASHER of light green translucent tint and oblong 
quatrefoil shape, supported on four bracket feet, the sides boldly carved in high relief 
with three archaic coiled dragons, 94in., Ch’ien Lung or later 


{ 
' 


; 


Second Day aa Fri., 9th Feb., 1945 


297 AN ATTRACTIVE WHITE JADE MIRROR CasE of decagonal form, both the 
cover and the base with radiating petal motifs and a flower shew in the centre, in 
kanrakhi style, translucent esdden: snow tint, 537. diam., probably made for the I ndian 
| market 9 


298 A TRANSLUCENT JADE DIsH of oval shape, with a flower-head in the centre 
and radiating petal motifs reaching to the scalloped rim, the underside of the foot with 
a large flower-head, white jade with smoky tints, 837., 18/19th Century 


299 AN ATTRACTIVE INDIAN JADE Bowl superbly carved in Moghul style on 
the exterior with a trellis and flower-head design below festoons round the everted 
rim, supported on a circular foot, fine translucent sodden snow tint, the design some- 
times called Badrun, 647n., 17/18th Century 


_ 300 A LARGE CRYSTAL FIGURE OF KuAN YIN holding a vase in her right hand, 
at her left a lady attendant holding a lotus spray with bud over her shoulder, both 
in flowing robes with deep sleeves, 1347. ; carved wood wire inlaid stand 2 


301 A MASSIVE JADE FIGURE OF A RECUMBENT BUFFALO carved with its head 
turned to its right, its tail curved over its off hind quarter, in grey-blue jade with slaty 
tints, carved in “ archaistic style’ with great vigour, 8377. long, 4in. high 


302 A VERY FINE DARK GREEN JADE CARVED TABLE SCREEN decorated on one 
side with eight seated figures of Lohans in a rocky retreat bordered with trees, each 
with a eulogistic inscription engraved in gilt above, a youthful attendant at one side, 
the reverse with deer by a stream in a mountain gorge with flowering trees and clouds 
in the upper part, enclosed by a fret border, 13in. high, 84in. « ride - > Chien Lung ; 
wood stand 2 

[See ILLUSTRATION, PLATE 19] 


303 A REMARKABLY FINE TRANSLUCENT JADE Bowt of shallow shape, the body 
carved with twelve lobes divided by pendant leaves and supported on four leaf and 
bud feet, the handles pierced and carved with leopard’s heads and foliage scrolls and 
with pendant rings translucent “‘ sodden snow ”’ tint, of unusually fine quality, 1277. 
diam., 23in. high, 18/19th Century, probably Imperial work 


[See ILLUSTRATION, PLATE 20] 


END OF SALE 


Printed by KitcHen & BaRRATT Ltp., Park Royat RoaD, LONDON, N. W. 10. 


~ 
e | 


aA veoh - 
- ‘ a 
? ** 
i Ca 
© .4 
1, oe 
~ 
% ca | hs 
on 2 ir 
i 
et ee 
, lars ¢ 
\ 
~ 
reas 
iv 
. 
4y) 
ia 
s Vi 


uA tal =) a 
A ‘ leven Tak j 
Leia z 
' ( a at rir i ; 


‘ eS) i ai 
’ 
fe 
2 r 
- 
. bl 
. 
‘ 
a Pe | 
. s ’ 
i 
; hs 


dadnt 
‘easeh S Moe oF alae : 
( : » <7 


, i i. a a Boo 


CHINESE AND INDIAN ART 
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iW! 
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Sparks 
Cassirer 
18 Sparks 


19 Partridge, F. 
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Second Day’s Sale {£7,760 0 0 


Total of Sale .. £19,357 0 O 
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